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Eyep-mpio #02 


[Grk] 


Inpepa evva aa$ nw aAAo 5kuo 
kouPgvtgs va Guyaaxe. Kayexe xa 
npoaeuxn nepxi 5ouyev aXXayn xEiai ev 
naei aAAo ae xouxo xo vnai'. 

Ayana xov. 

To au)|ja xou aepdaxou xo, eyna 
yeaa oxnv i|main xou va ’ Ppei$ xEelvo 
nou veaiei$, x^eivo nou ae yepibyei. 

Evva ’ pxei n ciipa nou n avaac|>dAeia evva 
ae Ccjjaei. Ooaoe, Eepca xo. Edaxpuaes, 
enoviaeg appa naXei^e, aElEei. Ilaxa yepa 
Xape xEai xn xxeAAe aou noxxe aou pev 
naaiulng. 'Eva npapav exaxaAaPa, evva 
aou xo nw xEiai aevara’ pev ayannaei^ 
aXnGiva, noxxe aou ev 0a Cnaeig. 

Ayana xnv. 

To ati>pa xn$ aepdaxou xo, epna 
peaa axnv i|main xn$ va ’ Ppei$ xEelvo 
nou veaieig, xEelvo nou ae yepujvei. 

Evva ’ pxei n ijapa nou n avaac|)dXeia evva 
ae Eciaaei. Ooaae, Eepw xo. ESaKpuaeg, 
enoviaeg appa naXei|je, aElEei. riaxa yepa 
Xape xEai xn KKeXXe aou noxxe aou pev 
naaiulng. 'Eva npapav exaxaAaPa, evva 
aou xo nw xEiai aevara’ pev ayannaei^ 
aXnGiva, noxxe aou ev 0a Enaeig. 

TEiavxav epxei n axiypn nou ’ va 
’ pxei xo nai5l aou, dcjjaxou ouXXn xnv 
i|juain aou. Ayana xo, aepdaxou xo, pev 
xo EanoXnaeig. Acaaxou apxdg, aEi'e^, 
adpcjjnog auaaxdg va yi'vei. N ’ ayana, 
va XoapKaEei, Ka0e na0Kia xou va pexpa, 
xo 5eiv xou va pev naaiuc|>Kei. Mea' xo 
XCjjpac|>i pe xa 4>l©Kia na' axoug Opoug 
aou KOupaXa xo, pev xpaphaeig maw. 

TEai va ’ aai exoipo$, nou evva ’ pxei n 
wpa n awaxn, Xeuxepo va x’ ac^nKeig. 

Na' aai aloupog ncag pe xEelva nou xou 
’ pa0e$, pe xEelva evva napnaxnaei. 
riepKipov aEiog va yivel, na ’ axou$ Opoug 
xou ouXXoug epag xEai xnv eXm'5a va 
KOuPaXnaei. 


— Ek pepou$ xn$ opadag xou CYD. 
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Issue °02 - May 2012 


Editorial 


[Grk] 

le anavxnan axo 0epa xou napovxog 
xeuxoug, evag KaXog <(>1X05 pou Enxnae 
va aa$ 0eaw eva epwxnpa: xnv enopevn 
<|>opd nou 0 a PpeGei'xe Kaxac(>axaa pe xn 
aeEouaXiKn evxaan, xi aKoneuexe va xavexe 
yi ’ auxo; Auxo xo xeuxog xou CYD dev 
npoac|>epexai povo tag xpixixn, aXXa koi aav 
eva$ idiopopc|)05 odnyog auxopoh0eia$. 

Ti npenei va xavei xavei's ae xexoieg 
axiypeg evxaang; Auxn xnv evxaan dev xn 
poipaEopaaxe 0 X 01 pa$ and koivou, ae pi'a 
popc|)h n xnv aXXn; Ildao auxva aiaGaveaai 
xn Eac|)viKh avayKn va xaveig xaxi yi ’ auxo, 
aXXa axapaxag xov eauxo aou eneidn auxo 
nou 0e$ va xavei^ “dev elvai acaoxo" n “koxi 
0a naei axpapd"; le noaeg axeaeig exei? 
KoXXnaei eneidn nxav aac|>aAels koi euKoXeg; 
ndae$ cfjopeg yupiaeg axo am'xi povog pexa 
and pia vuxxa eEw, yepaxog evoxd^ eneidn 
dev pnopeaes va poEeipeig xo anapai'xnxo 
Koupayio yia va piXnaeig ae eKei'vov n 
eKei'vn nou ae epXene oXn vuxxa; rioaeg 
cjjopeg ei'xeg xnv euKaipi'a va avxipexuam'aeig 
koxi nou ppiaKdxav noXu eEu and xn 
Eiiavn aveang aou, aXXa eneXeEeg va pnv 
Kaveig xmoxa yi ’ auxo eneidn evicaGeg 
noXu avaac^aXng koi unepnc^avog yia va 
aaxoXnGei'g paEI xou; 

H aeEouaXiKn evxaan elvai eva 
c|>uaiKd c|)aivdpevo, pia duvapn nou 
eviaxuei pia avnauxn eypnyopan nou 
pnopel va npoac|)epei noXXa. AXXa pnv 
nepipeveig va Pyeig KaGapog. Mnopel 
va ui|Kjaaei navui|jnXa aaxiKa xom'a, va 
Gpeipei xepaxa, va eyKupovnaei nopveg 
pe nepiaaoxepn nveupaxiKn aKepaioxnxa 
and xov koivo ©pnaKoXnnxo, va PaaxaEei 
navlaxupeg axdaeig pe xo ©eo n xn x^P a 
aou, va unoKpui|jei anepiopiaxo naGog 
koi dnpioupyiKdxnxa n va KaXXiepynaei 
xeXexoupyiKeupeveg Koivcavleg xou plaoug 
koi xn$ pvnaiKOKi'ag. Oi nepinxiidaeig xexoiag 
evxaang Piijavovxai wg axiypeg aXhGeias, koi 
n aXnGeia pnopel va xuc|>Xijaaei. le auxo xo 
xeuxog xou CYD, oXe$ auxeg 01 duvaxoxnxes 
eEexaEovxai npoaeKxiKa. EXm'Eoupe va 
exoupe KaXui|jei xouXaxiaxov eva piKpo 
pepog xng anlaxeuxng anepavxoauvng 
auxou xou 0epaxo$, aXXa koi xng xepaaxiag 
anpaalas xou. Kai exai, eXm'Eoupe dxi pexa 
nou 0a ep0ei$ Kaxa<|)axaa pe auxo xo 0epa, 
0a vicaaeig xnv avayKn va anoaxiaxelg 
and xn Euvn aveang aou ouxudg waxe 
va avxipexuanlaeis xig aeEouaXiKeg aou 
evxaae 15 pe eiXiKpIveia koi ©appog, yia va 
xig poipaaxelg koi va avaKaXui|jei$, ko0’ oXn 
xn diapKeia auxng xng diadiKaalag, dxi 
xeXiKa dev elaai o povog nou xi$ exei. 


[Eng] 


In response to this issue's theme 04 

a good friend requested that I ask you 
a question: next time you experience 
sexual tension, what are you going to do 
about it? This issue of CYD offers itself 10 

not just as a critique but also a peculiar 
self-help guide. What should one do in 
such moments of tension? Is this not a 12 

tension shared, in one form or another, 
by all of us? How often do you feel that 
sudden rush to do something about it 14 

but stop yourself because “it's not proper" 
or “it just doesn't feel right"? How many 
relationships have you stuck to because 
they were safe and easy? How many times 16 
have you gone home alone in regret after 
a night out because you couldn't sum 
up the courage to go speak to that one 
cute guy/girl who was looking over at 34 

you all night? How many chances 
have you had to experience something 
profoundly different outside your comfort 
zone but chose not to because you were 38 

too insecure or proud to engage in it? 

Sexual tension is a natural occurrence, 40 

a drive that fosters an unsettled alertness 
that can offer much. But don't expect 
it to be clean. It can erect towering 
cityscapes, breed monsters, bear 
prostitutes with more spiritual integrity 42 

than your average churchgoer, sustain 
powerful relationships with God or one's 
country, harbour limitless passion and 44 

creativity or cultivate ritualised cultures 
of hate and resentment. Instances of such 
tension are experienced as moments of 46 

truth, and truth can be blinding. All these 
possibilities are carefully considered 
in this issue of CYD. We hope to have 
covered at least a minute fraction of 48 

this topic's incredible vastness and 
enormous relevance. And so, we hope 
that after encountering this issue you will 50 

be inspired to rip yourself out of your 
comfort zone and confront your sexual 
tensions with sincerity and courage, to 
share them and in the process discover 52 

that, after all, it's not just you that has 
them. 
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ZeEouaXiKh 'Evxaon 
OuSexepou 

fevous 'H AXXicug KdQapon 

by — Avdpeas recdpYi'ou 

[Grk] 

MnaivovTas oe eva ZeoTd dujpaTio 
npenei va idpuiaeis, oe eva Kpuo dujpaTio 
kXgi'vouv oi nopoi. AnXos Kavovas 
((juaioXoYiag. Kanujs exai 0a enpene va 
XeiTOupYei' o aeEouaXiKds epe0iopos 
oe axean pe to avTiKeipevo tou, aav 
pia €KKpian i|juxiKn onujs n avTiaTOixn 
aujpaTiKn, tooo anXa aneXeu0epujTiKn 
— anoc()€povTas aeEouaXiKn evTaan axnv 
nepinTUjan nou dev €KTOvu)0ei. ©pus ot is 
npaEeis koi avTidpaaeis pas peaoXaPei 
pia Koivujvia, pas naYideuei oe eva ioto, 
0eapo0eTnans vopujv, YpcmTUJv koi 
dYpac|>ujv, nou anTOVTai aXXnXemdpaaeujv 
opnpias tou Ka0e noXkn dia<|>opeTiKou 
npoaavaToXiapou, pe avaXoYn peTaxeipian 
koi npenouaa avTidpaan aupnepi^opag. 
'Etoi, oxi Tuxai'a, aTnv unapicrn Koivujvia 
aupPaivei to ovtIOgto. Me outov nou ei'pai 
Tujpa 5ev eniTpeneTai, 5ev peTpaei. ©a 
peTpnaei apaYe otov enopevo; — pXene 
gay KOuXTOupa. Mnnujs n aeEouaXiKn 
evTaan —opoc|)oPiKh— napapevei 
aveKTOvujTn; Ii'YOupa Y>a noXXous aiujves, 
SnpioupYwvTag pia duvapiKh auXXoYiKng 
auaaujpeuans libido (aeEouaXiKO 
anu)0npevo). 

O KOivcjjvioXoYog epeuvnTns Michel 
Foucault to e0eae aujaTa: n Koivujvia 
eivai GKXnpn aav eva ac|)upi koi n Ka0e 
peiovoTnTa eunXaoTn. Ha Tnv Ka0e 
napeKKXian ano tov Kavova Tns, x^una 
aveXemra pexpi va dujaei to axnpa nou 
auTn 0eXei. riapapopc|>ujvei, Tipujpei pe tis 
anaYOpeuaeig Tns. Mia Koivujvia Kupiapxn 
pe KpiTnpia paTaioTiKd, eKdiKnTiKn, 
aveXemrn: aKpaio koivujviko-i|juxoXoyik 6 
npoc|>iX, napadeiYpa, to 4>aivopevo 
tou TpaPeaTiapou aTnv auYXpo vn 
i|juxavaXupevn, nXeov «aneXeu0epujpevn» 
Koivcdvia. 'Eva aYopi peYaXujvovTas oe eva 
auTapxiKa anoppmTiKO nepipdXXov, oto 
Tpuc|>epd Tns nXiKias tou, eva nepipdXXov 
ex0piKO, OKXnpo, napaTnpn0nKe evioTe, 
va naiEei tov poXo tou 0eou, va Kavei 
Tnv uneppaan. AnXoTKn eEnynon n dxi, n 
aXXaYn TauTOTnTas peauj aXXaYns c|>uXou, 
auvenaY€Tai «aXXaYn i|juxns». AuTn n 
«peTapdp<(>iJdan» emc|>€pei Tnv em0upnTn 
«oXoKXhpu>an» tou unoKeipevou koi Tnv 
anodoxn tou «KaivoupYiou» tou eauTOu. 
AnodeiKvueTai koi pe pia aXXn emaTnpn Tns 
enoxng pas, Tn oTOTiaTiKn. riapaTnph0nKe 
oti evas and tous duo yovei's tou eivai 
anujv, n 0 €tos 6 x 1 (|>uaiKds, koi otis 5uo 
nepinTciaaeig SiopOcdTiKog, 
apa anoppmTiKog. 
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H opoc|>uXo(|>iXia Y>a aiujveg nTaiapa, 
to anaYOpeupevo <|>pouto. Movo otis 
YOT0iKes Kapapeg tou puaXou koi oti^ 

5mXa apnapcapeveg nopTe^ Tn^ Kapdiag 
nepididpnKe, dev eide (|)CjJ 5, dev pnopeae 
va av0iaei. 'Evag aXXog peoaicavag pe Tn 
XoYOKpiaia tou. iTnv npaEn n opo4>uXoc|)iXn 
em0upia eKdnXci)0nKe povo a to napavopa 
koi auToaxedia gay evTeuKTnpia, napKa, 
Kac|)eveia... pnoupdeXa onou nepioTaaiaKa 
piao oXoKXnpcjj0nKe oto aKOTddi, eKei 
onou Tnv n0eXav — pXene gay i|jcjaviaTnpi. 
TeKpnpio Tng KaTaoToXng, 01 vopoi 
anaYOpeuang Tng, pe vopiKeg Kupwoei^ 
koi Koivcavuces auveneieg eEoaTpaKiapou, 
pn avaTpe^ipeg, and to «uyi€ 5» aciapa Tn$ 
KOivujvias. TeTOiou^ vopoug kotoOT oXn^ y iq 
«t€toious» noXiTeg deuTepng KaTnYOpiag. 
EEaipean n ave ktiKOT nTa aTn vopo0eaia. 

Tig TeXeuTaieg deKaeTie^, pepiKciav duTiKwv 
KpaTcjjv. OuaiaaTiKa x w P'S Kapia npovoia 
n unodopn ug ei'xe KaTOxupujpeva koi 
K aXa KpaTei, yia «KavoviKou5» noXiTeg. 

'lacag c|)oPoupevoi pdoei tujv av0pcjanivcjav 
diKaicjjpdTLav koi naipvovTag aav aanida, 
peTpo npoXni|jn5 Tn xaXapujan tujv vopuav 

Toug; 

Ektos and avaXuTiKn unnpEe koi 
diop0LJTiKh n dpaan tou Kupiou Foucault: 
npoaKCKXnpevog tou gay aneXeu0epujTiKOu 
KivnpaTog aTnv ApepiKh to '60, KaTac|>epe 
va anevexonoinaei to vopo, va «Kepdiaei» 
pia diKn. lav aupPouXog tou auvnYopou 
evog Ka0nYnTn, nou mdaTnice en' 
auTOc|)U)pcja oe dnpoaia anoxwpnTnpia, 
koto Tn diapKeia epcjTiKng nepinTuEng 
pe opo<|)uXd tou. AuTn n napoppnTiKn 
npaEn nupodoTnae paEnch KivnTonoinan 
Tng dnpoaiag Y vt ^M n S Kai napanopnn 
tou Ka0nYnTn oe diKn and Tnv noXiTeia 
Tng KaXic|>6pvias, cag eniKi'vduvou Y>a 
Toug pa0nT€$ tou! O Foucault Tnv 
anoaac|)hviae wg npaEn peTaEu duo 
auvaivouvTLOv evnXiKCjav koi Pon0nae n 
unepaaman va anaiTnaei ian peTaxeipian 
av KepdiEe n noXiTeia Tn diKn, ac|>ou totc 
dnpioupYeiTO nponYOupevo. ©a enpene 
to KopiTaia va didaaKovTai povo and 
YuvaiKe^ eKnaideuTiKoug anoKXeiaTiKd 
eTepoc|)uXdc|)iXe5 koi to aYopia pa0nTe$ 
avTiaTOixa... Y>a va anoKXeiaTei to 
evdexopevo anonXavnang. AuTn nTav n 
povadiKn KaTnYOpia nou napepeve — 
dev maaTnKe en' auTOc|>u)pcja pe pa0nTn. 
AnoTeXeapa n diKn va KaTappeuaei. 

To diKaaTiKO auaTnpa dev evedwae 
oto OTiYpaTiapo koi Tn diaKpian tujv 
eTepoc|)uX6c|)iXujv eKnaideuTiKuv nou 
0a anopovujvovTav avTiaTpoc|)UJ5 
avaXoYa- va anaYopeueTai va didaaKouv 
eTepoc|)uXdc|)iXe5 daaKdXeg oe aYopia, ox> 
eTepoc|)uXdc|)iXoi didaaKaXoi oe KopiTaia — 
Xi'yo nepinXoKO aXXa enpene n KaTnYopouaa 
apxn va ei'xe npovonaei va pnv epnaive 
otov Kono... va adiKnaei €Tepo<|)uX6c|)iXou5 
didaaKdXou^! AXXa auTa aupPaivouv oe pia 
noXiTeia otov a<|>hveTai va napaaupeTai and 


pia dnpoaia Yvci>pn, nou eKnveeTai and to... 
dnpoaia anoxujpnTnpia! 

'Opujg pepiKeg deKaeTi'eg vujpiTepa 
aTn raXXia, aTnv noXn Tng Rouen to 
1943, avaoTaXnKe n adeia didaaKaXiag 
Tng... Simone de Beauvoir, eEam'ag piag 
KaTnYOpiag evavTiov Tng, Y>a anonXavnan 
pia$ deKaenTaxpovng pa0nTpia9 Tng. 

ITnv iTaXia, Xi'yo xpovia apYOTepa, to 1948, 
eva aYopi eEopoXoYeiTai otov nana tou 
Xujpiou Tn^ KaEapaa oti ei'xe aeEouaXiKeg 
axeaeig pe to didaaKaXo tou Pier Paolo... 
Pasolini. AuTopaTa n Eun tou veapou 
Ka 0 nYnTh YiveTai ac()6pnTn otov aTevo 
nepi'Yupo. OeuYei pe Tn pnTepa tou aTn 
Pcapn ki eKei Eei xpovia napa noXu duaKoXa. 
«YnnpEa evag an' auTOug tou$ avepYOu^ 
nou KaTaXnYOuv aTnv auTOKTOvia», 0 a nei 
apYOTepa. 

riaXaiOTepo napadeiYpa, n Ewn koi to 
epYO tou Oscar Wilde. Aev eixe KaXo TeXog 
otov ToXpnae va «eKdnXu) 0 ei» dnpoaia 
evavTiov tou papKnaiou tou Queensberry. 
EEavaYKaaTnKe va Ka 0 iaei o idiog oto 
aKapvi, va diKaaTei, va YeXoionoin 0 ei. 
rioidg; Autos nou Y^P 1 ^ 6 Tn crnpaaia tou 
va eiaai aopapog! Autos, eva$ nveupaTiKog 
av 0 pujnos y iq ti$ enoxeg pe Tnv aTuxia 
va nponYeiTai Tng diKng tou. To nXnpujae 
aYpia o Kupiog Wild(e), oe pia diKn 
auvujpoaia, napeXaang i|jeudopapTupujv 
nou tov «YvujpiEav» npoaujniKd, pa nou 
apYOTepa o idiog eEopoXoYn 0 nKe oto De 
Profundis oti... n npujTn koi TeXeuTaia 
<|>opd nou tous avTiKpiae nTav aTn diKn! 
MaXXov tov papKhaio 0 a Yvujpiaav 
koi peTa eTpiPav to x^P ia tous! Me Tnv 
eKnXnpujan Tng noivhg aTn c|>uXaKh, dev 
aTapaTnaav to pdaava tou. AKopa koi 
oe pia Eevn noXn dnu>s to riapiai onou 
auToeEopiaTnKe. Oi AyyXoi TOupiaTeg- 
naTpiujTes auvexioav to KuvnYnTO tou, 
TipujpujvTas tov pe dnpoaio xXeuaapo, 
onou tov auvavTOuaav. lav eva veo ayyXiKO 
a 0 Xnpa... npowpog ^ 6V 

a<()€ 0 nKe aTiYpn oe nauxia pexpi Tnv 
oXoKXnpujTiKn tou eEa 0 Xiujan. Aev pnopeae 
va EavaYpai|jei to napapiKpo. ilveupaTiKOS 
euvouxiopog, oidmodeio aupnXeYpa pe 
Tn pnTepa KOivujvia; laTopiKO-i|juxoXoYiKd 
npoc(>iX, napadeiYpa. To ovopa tou apYnae 
noXu va anoKaTaaTa 0 ei aTnv naTpida 
tou, n eKKpepei aKopn pexpi anpepa; 

Auto nTav to na0n tou Wilde, and eva 
e0vo$ nou auvexi^ei va paaiXeueTai, 
va Ka0odnYeiTai and koti nujpujpevous 
papKnaioug Ka0appaTa, KaTaKa0ia piag 
napaKpaapevns TaEng. Ilou aKopn koi 
oe povTepvous Kaipous Eepouv povaxa 
va apoXave to okuXoXoi tous, KapdXa 
oto eppa, KaTaTaXamujpnpeva aXoYa 
Toug. ©opuPcjjvTas €KKU)c|)avTiKd, eEaXXoi 
auToi koi n KouaTuidia tous, peaa aTn 
pavia KaTanaTUJVTas aKopa koi ygitoviko 
Xujpd(|>ia. KuvnYUJVTas, aXX6<t>poves, aTO mo 
PapPapo napadoaiaKO tous KuvnYi, nou 0a 
enpene and Kaipo va eKXeiijjei. 


05 

To aapKopdpo opadiKO EeaKiapa 
Tns apoipng aXenoug. AXipovo, noidg 
«aXenous»; Autou tou mo Xapnepou 
puaXou nou Yevvnae n x^P a M €T a ar| o 
a leaves, nou Tn peYaXoc|)uTa tou aKopn 
nev0ei koi Tns unoKXiveTai oXoKXnpn 
n Eupeann; Autou nou aTa0nKe oto 
ui|jos tujv nepiaTdaeujv, evas auYXP ovo S 
ZujKpaTns, KepdiEovTas, Ka0apiEovTas 
Yia XoYapiaapo evos oXoKXnpou e0vous; 

— KavovTas to Ka0e pepa nou nepva 
nepiaaoTepo diKO tou. 

Eivai Yovidio n pappapoTnTa; 'H va 
to 0eauj aXXicjas... TeXiKa eivai Yovidio n 
noXuYapia, n KaXXiepYeiTai and avTi'Eoes 
auv0nKes; H aeEouaXiKn em0upia tujv 
av0peanujv eivai dua0upn, apc|>i0upn, n 
duaTponn; Idou to epujTnpa. Ito em'Kaipo 
koi auYXP ovo 0epa nou pas ac|>opd, quo 
vadis... 0a KOTac|>epei n gay KoivoTnTa 
va wpipaaei noTe; ©a auvexioei o 
€Kc(>uXiapds Tns aeEouaXiKhs evTaans oe 
sex club, KoXaaeis koi Ka0apTnpia — pXene 
AavTns. AnoTeXeapa tou auvdpopou 
evoxiKOTnTas: apapTia, auTOTipujpia, 
auTopaaTi'YUjan, xpioTiaviapos. Aidpaae 
koi des Tnv laTopia koi anpeioXoYi'a tou 
Ayiou lepaaTiavou.* O povadiKds «gay» 
Ayios tou onoiou to papTupio evenveuae 
Tn «auvTexvia» tujv avaYevvnaiaKcjav 
EuJYpac|)UJv koi 6x1 povo. 'Onujs to 
KivnpaTOYpac|>iKd apiaTOupYnpa tou Derek 
Jarman, Sebastiene — pe opiXouaa Tnv 
XaTiviKn diaXeKTO. O anpavTiKOTepos iaujs 
auYXP ovo S lanujvas auYYPa^^as Yukio 
Mishima, «eEopoXoYn0nKe» oti auvaviaTnKe 
Yia npcjjTn c|)opd koitoEovtos tov Ayio 
ZePaaTiavd EujYpac|)iapevo and tov Guido 
Reni. Ei'kooi nevTe xpovia apYOTepa o 
Mishima aEiuj0nKe va c|>ujTOYpCK|>n0ei' 
ujs Ayios lePaaTiavos- Enians o Robert 
Mapplethorpe, apepiKavos cj>ujTOYpd<t)os, 
eKave pia auTonpoaujnoYpa<t>ia aav Ayios... 
ujs edu) dpu>s, y iqti 0 KaTaXoYOS dev 
TeXeiciavei! 

ZeEouaXiKh evTaan-aeEouaXiKn 
eKTOvujan, ncias; AEiEei tov Kono n 
epnepiexei Kivduvo; - dpopoXoYeiTai 
to adieEodo. Mexpi koi anpepa 01 gay 
KaTnYopouvTai Yia apeTpn aeEouaXiKn 
evTaan koi axaXivujTn aupnepic|)opd. Mnnujs 
oao anpeaxveis pe nepiaaoTepn pia Tnv 
pnaXa peaa aTO vepo, KpuPovTas Tnv, pe 
Toao noXXanXaaia c|>6pa 0a avadu0ei; 

'Eva aXXo napadeiYpa eivai eKeivo 
Tns 0vnTns pouaas koi peYaXuTepns 
noinTpias oXujv tujv enoxujv, Tns Ianc()ujs... 
nou Kai|jave pe xpiaTiaviKO c|>ippdvi, cktos 
and to epYO Tns, koi Ka0e avac|)opd oto 
PipXia Tns. Ha TeKpnpiujan avaTpeETe oe 
apxeia PuEavTivns vopo0eaias koi npaKTiKa 
eKKXnaiaaTiKcjjv auvodujv tou peaaiujva. 
AXXo napadeiYpa and to diKa pas axe tiko 
mo auYXP° va XoYOTexviKa laTopiKa, o 
KujvaTavTi'vos Kapdc()ns. Enave<|)epe diKaiuJS 
oto eXXnviKa YpappaTa Tnv eKc()paan Tns 
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opoc|>uXd(|>iXns eni0upias, anoKa0iaTUJVTas 
koi anoKa0nXujvovTas Tnv peTa and aiujves 
napadoans koi avTiaTOixa anoKXeiapou. 
KaTnYOpn0nKe aav poXuapevos, and 
tous «UYiei's» aKadnpaTKOus Tns enoxns! 

H eKdiKnan Tns em0upias tou noinTn. 

Tns epujTiKns evTaans, Tns napaKpiaKhs, 
onujs Tnv xapaKTnpiaav, nou oao nepva 
o xpovos... Y |veTQ i Ka0oXiKn, didaaKeTai oto 
axoXeia, peTa<|)pdEeTai oe nepiaaoTepes 
YXujaaes. 

©a n0eXa o eniXoYOS va XeiTOupYnaei 
aav Ka0apan. 'Onujs aTnv apxaia TpaYUjdia. 
O Kapdc|)ns enave<|>epe Tnv evvoia Tns 
aTn auYXP° vn noinan, neTuxaivovTas to 
anoTeXeapaTiKa oe noXXa nompaTa tou. 
MepiKa and auTa «H ridXis», «AnoXeineiv 
o ©eos Avtujviov»... 

«Tei'xn» 

Xwpi's nepiaKei|jiv, x^P'S Xunnv, x w P'S aiduj 
peyaXa k' ui|jnXa TpiYupuj pou €kti aav Teixn. 

Kai Ka0opai koi aneXm'Eopai Tujpa edu). 
AXXo dev aKenTopai: tov vouv pou Tpu>Y€i 
auTn n Tuxn- 

diOTi npaYpaTa noXXa eEuj va Kapw ei'xov. 

A otov eKTiEav to Teixn nujs va pnv npoaeEuj. 


AXXa dev aKOuaa noTe KpoTOv ktiotujv n nxov. 
Avenaia0nTUJS p' eKXeiaav and tov Koapov eEuj. 


Bperre pou 'EXXnva noXiTn nou va 
pnv tov eKc|)pdEei outo to noinpa. Tujpa, 
anpepa! Ti to Kavei tooo em'Kaipo; 

EKTipcjj, n au0evTiKOTnTa Tns anodoans 
tou auvaia0npaTOS nou diaKaTei'xe tov 
dnpioupYO tou. Auto touX6xiotov dev 0a 
enpene va ei'xe €KTipn0ei eEapxns; ©X 1 , 
ac|)ou Yia outo Kupiujs anaEicjj0nKe and 
Kanoious. 

'Oao Yia Tnv nepinTUjan tou Kwoto 
T axTan oe eva PiOYpac|>iK6 nou Ypac|)nKe 
peTa tov 0avaTO tou, diapdEoupe 
nujs peaa aTn xouvto npujToaTdTnae 
aTn auv0ean Tns laTopiKns, Xoyuj tou 
avTiaTaaiaKOu nveupaTOS Tns, eKdoans tujv 
A eKaoKTUj Keipevujv. Ha va anoKXeiaTei, 
TeXiKa, ujs auvepYaTns tous —and 
epujTiKa op0odoEous auppeTexovTes koi 
« npoodeuTiKOus» auYYpa<|>eis — Xoyuj Tns 
opoc|>uXo(|>iXi'as tou. 

AXXa va pou eniTpei|jeTe va Pyuj 
Xiyo €ktos 0epaTOS- H Marguerite 
Yourcenar, aTnv TeXeuTaia e<|> oXns Tns 
uXns auvevTeuEn Tns, «Me Avoikto to 
MaTia», pujTn0nKe yioti' va ne0aivouv 
and unoaiTiapo koi KaKOuxies to naidia 
tou TpiTOu Koapou. AnavTn oe oti outo 
0a aupPaivei oao to av0pujmvo eidos 
KaKonoiei koi TaXamujpei aXXa ovto 
tou nXavrrrn eke pe Tnv anav0pujnn 
Piopnxavonoinan eKTpo<j>hs Eujujv npos 
KaTavaXujan, eke pe Tnv adiKn eKToman 


and to c|>uoiKd nepipdXXov tous, e ' Te M e 
Tnv Ka0npepivn eEac|)dvian x>Xiddujv eidujv 
Yia xi^i^Tnpides diaTnpnpevujv! 'Eva anXo 
napadeiYpa, n €KTpoc|)h aYeXadas aTnv 
lanujvia, pe depeva nodia aTO aKOTadi, Yia 
va eivai Tpuc|>epd koi XeuKO to navaKpiPo 
c|)aYUjaipo Kpeas Tns. Eivai Eujn auTn; Eivai 
Tpoc|)h auTn; ©xi, eivai pia pdvauan npaEn. 
AuTes oi npaEeis tou diKOu pas eidous oe 
aXXa «KaTcjjTepa» eidn, eKTOvujvovTai koto 
auveneia otous aduvaTOus tou diKOu pas. 
BXene Ivdouiapos, Boudiapos, Kappa. 

Ka0e Tpia deuTepoXenTa eva naidi ne0aivei 
and aaiTi'a koi KaKopeTaxeipian a tov Tpko 
Koapo! Auto to naidia EenXevouv Tnv pia 
tujv laxupoTepujv tou eidous tous, H 6 
noXXanXaaia aia0nan tou novou! BXene 
XpiaTiaviKn n0iKn — o Inaous — and Tn 
c|>uan Tns evaapKUjans tou Ka0apos — to 
peYiaTa unec|)epe Y>a outo oto aapKio tou, 
EenXevovTas tis apapTies oXujv pas navuj 
otov aTaupo tou. ©nujs eva naidi eTai koi 
eva Eujo — exeTe dei noTe nXnYUjpevo Eujo; 
Ynoc|)epouv noXu nepiaaoTepo, dev exouv 
Tnv auveidnan tou evnXiKOu av0pujnou, 
dev pnopouv va KaTavonaouv Tnv npaEn 
auTn. Na diaxujpiaTei and Tn auveidnan 
koi va anodo0ei n evvoia tou kokou koi 
tou KaXou, va ano<|>opTiaTei', va piu>0ei to 
Paaavo. Nopoi Tns dpaans koi avTidpaans 
aTn peTac|)uaiKh; 'H auveneies tujv npaEeujv 
pas, eva aXXo «€YKXnpa koi Tipujpia»; 

Mnv pas poXuveTe, Y'a va pnv 
poXuv0eke! BXeneTe, to AIDS otov 
npujToepc|>aviaTnKe, xapaKTnpiaTnKe 
appujaTia tujv opo<j>uXoc|)iXujv. Movo oe 
epas tous opo<|)uXdc(>iXous nTav peTadoaipo. 
©tov diamaTU)0nKav KpouapaTa and 
peTaYY' a€ 'S aipaTOS, aXXaEav eniKe^aXides, 
oe e<|)npepides, TnXeonTiKes eidnaeis, 
padioc|)UJviKes eKnopnes, emaTnpoviKes 
©eujpnaeis. KaTac|)epav va pas poXuvouv; 
EipaaTe Ayioi; MapTupnaape, n papTupape 
aKopa; EEaiTias tujv vdpwv nou eivai 
adiKa eKdiKnTiKoi; Tujv epYaaTnpiaKcjjv 
iujv nou eivai voanpa peTadoTiKoi; 

Tou pepoXnnTiKOu xeipiapou nou eivai 
napapopc()UJTiKd anonpoaavaToXiaTiKds; 

Tns diaaTpo<|)hs-avaTpoc|)hs, naideias Tns 
koto means; 

MapTupape eEaiTias tou aadiaTiKou, 
doXo<|)oviKOu piaous nou aiujves 
Tujpa pas aTOxeuei, pas dianepva, 
nXnYUJvovTas pa? enavaXnnTiKa pe tis 
aixpes tujv aTeXeiwTUJv paaaviaTiKcjav 
PeXwv tou. Ha outo, unapxouv noXXa 
TeKpnpia edw! AiepujTUjpai nujs dev 
ToXpnaav va k6i|jouv, anaYopeuaouv, 
eEa<|)aviaouv, xiXiades nivaKes, and tous 
peYaXuTepous EuJYpac|>ous-ddaKaXous Tns 
KaTaYeYpappevns duTiKns EuJYpa<|>iKhs, 
Mantegna, Rubens, El Greco, Botticelli, 

Da Vinci, Tiziano, Rafaello, Caravaggio... 
Van Eyck, Bellini, Messina, Lotto, Perugino, 
Genga, Holbein, Ribera. Aev YvujpiEav nujs 
0a tous oiKeionoin0oupe, anouaia dXXwv 
papTupiujv! Ma eXa nou (3pe0nKe evas 
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Xpiaxiavog... Ayiog, va pa9 poiaEei! Ixa na 0 n 
tou, axn axaan tou, axo pAeppa tou, ax 19 
€Kc|)pda€i5 tou, 0x19 avxidpaaei9 tou, oto 
papxupio tou, aTOug diwYpou9 tou! Ma koi 
nou va xaipiaEei koi to nw9 eEac|>dviaav, 
«eapnaav» koi auxo to idio tou to Aeii|javo, 
yia va pnv ppe0ei noxe and TOU9 opoiou9 
tou; 

Mapxupape eEam'a9 xwv aaudoxa 
auaawpeupevwv apapxiwv xwv 
loxupoxepwv, EenAevovxa9 T19 aav 01 mo 
ayvoi' koi aduvapoi tou eldoug pag, n eidou9 
Toug. A9 diaAeEouv, dev Kavei dia<|>opd, to 
av 0 pwmvo eido9 eivai «povadiKO»! 

YoT6poYpa<|)o-MapTupoXdYio 


'Evag and TOU 9 anpavxiKdxepou 9 
KOivcjjvioXoYOug koi c|>iAdao(|>ou 9 xng enoxng 
pag, o Michel Foucault ne0ave ae nXiKi'a 58 
exwv 0 x 19 25 louviou tou 1984 oto riapiai, 
and enmXoKeg xng emdnpiag tou AIDS. 

H Simone de Beauvoir unnpEe... 
unapEiaxpia c|>iAdao(|> 09 , auYYpa<t>ea 9 koi 
c|)epiviaTpia. rvwaxdxepo epYO xng. 

To Aeuxepo OuAo, pia c|>epivioTiKh avaXuan 
xng Y uvaiK6ia S unap£n$ koi xn9 KOTanieong 
xng and xnv naxpiapxiKn Koivwvia. Q9 
unapEiaxpia anodexoxav xnv apxn nw9 
n unapEn nponYeixai xn9 ouaiag, enopevw9 
dev Yevviexai Kavei'9 Y uvaiKa aAAa y iv6TQI - 
Eivai Yvcjjaxdg... api0po9 pa 0 nxpiwv xng nou 
diaxnpouae paEi xoug epwxiKn axean. Auxn, 
paEi pe aAAoug y^^ ou S 5iavooupevou9, 
xdx0nKe unep xn^ KaxdpYnang tou vopou 
nXiKi'ag auvaiveang axn FdAXia. Xwpi'9 
apc|)iPoXia, unnpEe pia and T19 peYaXuxepeg 
YaXXideg axoxdoTpieg ae oXoKXnpn xnv 
laxopia. Ixig 14 AnpiXiou tou 1986, ne 0 ave 
and nveupovia koi 0 dc|>TnKe axo riapiai, 
napanXeupog tou Jean-Paul Sartre. 

H Marguerite Yourcenar popc|>w0nKe 
kot' oi'kov pe epc|>aan axig Eeveg Y^ aa€ S« 

Eajvxaveg koi veKpeg, onw9 apxaia eXXnviKa 
koi XaxiviKa. Auto xn Pon 0 nae apYdxepa 
axn dieKnepaiwan tou apiaxoupYhpaxds 
xng — to 1951 eEedwae to epYO xng 
Adpiavou Anopvnpoveupaxa, pe xepdaxia 
eniTuxia koi KpixiKn anodoxn, a<(>ou to ei'xe 
douAei|jei eni noXXa xpovia, xaEideuovxas, 
peXeTcjavxag apxaia Keipeva ae PipXio0nKe9, 
emaKenxopevn xa xvapia tou auxoKpdxopa, 
xa pepn onou diadpapaxiEexai n laxopia, xa 
epeima vawv tou Avti'voou koi avaKxopa- 
KaxoiKieg tou Adpiavou, xa pouaeia pe T19 
npoxopeg n aYdXpaxa tou idiou koi tou 
epaaxn tou. 'Eva epYO ae npwxo npoawno, 
Kaxi aav auxoPiOYpa<|>ia tou Adpiavou 
ae popc|)h aAAnAoYpac|>ia9. Mia laxopia 
anoXoYiopou xn$ Ewn9, tou epyou koi 
tou peYaXou epcaxa tou pe xov eXXnva 
Pooko and xn Bi 0 uvia. To 1980 n YdXXiKn 
aicadnpia dev pnopeae va xng avTiaxa 0 ei 
aAXo, anoc|)daiae va anaaei xnv napadoan 
345 exujv koi va dexxei avapeaa axoug 40 
«a0dvaxou$» koi pia yuvoi'ko. MeYaXo pepog 
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xng Eujhg xn^ auveEnae pe xnv auvxpo<t>d 
xng, pexa^pdaxpia koi Ypappaxea Grace 
Frick, npiv to xeXog xng oAoKAnpuae eva 
xaEidi axov Koapo, KaxaYpdc|)ovTas to epYO 
xng O Tupos xng OuXaKng Mou. To 1987, 
ae nXiKi'a 84 excjjv, ne0ave axo vnai Mount 
Desert twv HriAano €YKec|)aXiKd eneiaodio. 

O Kwaxag Taxxang, ae nXiKi'a enxa 
exwv, avaYKaaxnKe pexa xov x^piopo 
tcjjv Yovewv tou va naei axnv A 0 nva Y>a 
va Enaei pe xnv yioy 1 ^ 1 tou - TaEidei|je koi 
eEnae ae diac^opeg x^P e S Tn S AuxiKng 
Eupwnn^, axnv A<|>piKh, xnv AuaxpaXia koi 
ti$ Hvwpeveg rioXixeie^, Kavovxag diac|)opa 
enaYY^Xpaxa: and vauxng ewg Pon 0 dg 
pavaxEep axnv KouEiva eaxiaxopiou. To 
1962, pexa and pia awpeia duaKoXie^, 
eEedwae to pu 0 iaxopnpa To Tpixo Ixec|>dvi, 
pe to onoio apYdxepa Ka 0 iepw 0 nKe wg evag 
and xoug KaXuxepoug neEoYpac|)ou5 xn^ 
Y€vidg xou naYKoapi'ujg. Kaxa xnv nepiodo 
xng AiKxaxopias, ppe 0 nKe avxipexcjjnog 
noAAeg ((jopeg pe xnv Aa<(>dAeia, evw 
Kaxa xnv MexanoAixeuan, naXei(je y>ci 
xa diKaiwpaxa xwv opoc()uXdc|>iAcjav — 
dednXwpevos opo<|>uAd(|>iAos koi o idiog. 

Tnv idia nepiodo eKdidoxav wg xpapeaxi. 

IT19 2 7 Auyouotou 1988, n adeAc|>h xou xov 
PpnKe doXo<|)ovnpevo axo anixi xou axov 
KoAwvo. H Aaxuvopia dev pnopeae noxe va 
diaXeuKavei to eYKXnpa. H laxpodiKaaxiKn 
eEexaan edeiEe povov oxi o ©avaxog ei'xe 
eneA0ei and axpaYYaXiapo. Mexa xov 
0avaxo xou eKdo0nKe avapeaa ae aAAa 
xou PipXia koi To OoPepo Bnpa (npixeXn^ 
auxoPiOYpac|)ia, 1989). 

O Robert Mapplethorpe ne 0 ave 
ax 19 9 Mapxiou xou 1989 ae nXiKi'a 42 
exwv, ae voaoKopeio axn Boaxovn 
xn9 Maaaxouaexn9, and enmAoK€9 
xn9 appwaxia9 xou AIDS. To awpa 
xou anoxec|)pcjj0nKe koi 01 axaxxe9 xou 
0 ac()xnKav axov xac(>o xn9 pnxepa9 xou axo 
Queens xn9 Nea9 YopKn9, n xa^onAaica 
XapaYpdvn pe xo ovopa «Maxey». ApYdxepa 
XapaKxnpiaxnKe W9 o anpavxiKdxep09 
apepiKavo9 c(>cjjxoYpdc|)09 xn9 Y€via9 xou. 
'Eyivc yvcjjoxo 9 KupiuJ9 Yia X19 paupoaanpe9 
c|)CjaxoYpa<|)ie9 xou, XouAoudiwv koi Yupvwv 
awpdxwv paupwv avdpwv, pe epc|>avh 
Kanoxe... xa peYaXa YevvnxiKd XOU9 opYava. 
Apxexa apYdxepa Kaveva apepixaviKO 
pouaeio dev Kaxac|)epe va deiEei axo koivo 
epYa xou! AiwxTnKav W9 koi empeXnxe9 
€K 0 eaewv, noivixa pe oywy€ 9 and 
dnpou9 koi noAixeie9. Mnvu 0 nKe and xnv 
opoanovdia apepiKaviKn9 oiKOYdveia9! 
riapoXa auxa n KaXXixexviKn aupPoXn 
xou epYOu xou napapevei avaXXoicjJxn. 
AAAaEovxd9 pa9 yia navxa xnv «eiKdva», 
xov xpono nou pXenape pdxpi xoxe 
XOU9 paupou9 avdpe9, xnv YuvaiKa... 
xa AouXoudia! 


O Derek Jarman nxav eva9 Bpexavo9 
npwxonopiaKd9 neipapaxiaxr^ KaXXixexvn9, 
EwYpd<|)09, auYYpa < l>€a9, aXXa Kupiw9 


KivnpaxoYpac|)iaxh9... Knnoupo9 axo xeXo9 
xn9 Ewn9 xou! AKxiPiaxn9 opoc|)uXdc|>iXo9. 
rie0ave xo 1994 and xnv aa0eveia xou 
AIDS. ripoXaPe va oXoKXnpwaei xnv 
xaivia MnXe Xi'yo npiv xo 0 avaxo xou. 

Ac|)ou exaae npwxa xo ((>009 xou and pia 
enmXoKn xn9 appcjjaxia9. Tuc|>Ad9 ma, 
Xpnaiponoiwvxa9 povo xovou9 koi naXpou9 
xou Kopeapevou xpwpaxo9 pnXe, Y^piae 
xnv o 0 ovn, nepiYpa<|)ovxa9 xnv Ewn koi 
xo opapa xou pe pouancn unoKpouan. 

To 1993, o Jarman, ae pia xnXeonxiKn 
eKnopnn-auvevxeuEn pe xov Jeremy Isaac, 
eEec|)paae pia xeAeuxaia em 0 upia. Na 
epXene emxeXou9 xnv dieKnepaiwan evo9 
pvnpeiou-aYdXpaxo9 axov Oscar Wilde, 
axo Aovdivo! Mvnpeio anoKaxdaxaan9 
xouXaxiaxov xou ovopaxo9 xou, ae axean 
pe xnv adiKn diKn xou! AeYOvxa9: «Aev 
0 a nxav wpaia av xnv anoKaXunxnpia 
TeXexn eKave o npw0unoupYO9, n eaxw eva 
peXo9 xn9 paaiXiKn9 oiKOY€veia9;» Auxa 
avap<)>iaphxnxa xa eine pe oyy^iko <|>AeYpa! 

O Pier Paolo Pasolini, noinxr^, 
auYYPa<|)€a9, noXixiK09 d0Kipi0Ypa<|>09, 
KivnpaxoYpac|>iaxh9, eva9 diavooupevo9, 
aipexiK09 axn aKei|jn, aicpaia npoodeuxiK09, 
eniKi'vduva auxoc|)Cjaxo9, Kaxapapevo9, 
doXoc|)ovh 0 nKe ae nXiKi'a nevnvxa xpiwv 
exwv 0x19 2 NoepPpiou 1975 axnv napaXia 
xn9 'Oaxia, and xov nepiaxaaiaKO 
avnXiKO epaaxn xou, xov Pino Pelosi, nou 
opoXoYnae evoxn. Tpiavxa xpovia pexa xnv 
doAoc|>ovia xou Pasolini, xo 2005, o idio9 o 
doXoc|)dvo9, ac|)ou ei'xe ma evnXiKiw 0 ei koi 
anoc()uAaKiaxei' and Kaipo, napadexxnKe 
ae xnXeonxiKn auvevxeuEn oxi dev YvwpiEe 
noi09 aKpiPu)9 nxav o Pasolini. Ei'xe dei 
opw9 koi 0 aupaEe KivnpaxoYpa<|>iKe9 
xaivie9 xou, x w P'S va ^pei oxi nxav pe xov 
dnpioupYO XOU9... aXXa auxo9 xeXiKa xov 
«eaxeiAe» axov dnpioupYO xou; Kaxomv xn9 
auvevxeuEn9, aneaupe xnv opoXoYia evoxn9, 
eniKaXeaxnKe a 0 wdxnxa. XapaKxnpiae xov 
Pasolini 0 upa auvwpoaia9. YnoaxnpiEe 
oxi eEavaYKaoxnice ae opoXoYia Xoyw 
aneiXwv Kaxa xou idiou koi xn9 oiKOYeveia9 
xou, and xn pac|)ia. O Pasolini eiKaEexai, 
doXoc|)ovnpevo9 and noXXa axopa. 

AKpaio 0 upa xou 4 >aaiapou; Ha auxo o 
deKaenxaxpovo9 unoxi0epevo9 doXo<()dvo9, 
nepaae n eEavaYKaaxnKe va nepaaei, pe xo 
apaEi xou Pasolini apKexe9 c|)ope9 ndvw and 
xo nxwpa xou; Ha va pnv a<(>haei axoixeia 
opadiKn9 KaKonoinan9; 

OYukio Mishima, pexaEu aAAwv 
PipXiwv, oXoKAnpwae to 1948 to 
apiaxoupYnpa xou EEopoXoYnaei9 pia9 
MaaKa9. rie 0 ave ae nXiKi'a aapavxa 
nevxe exwv 0x19 25 NoepPpiou 1970, axo 
lanwviKO YeviKO emxeXeio auxoapuva9 axnv 
IxaiYKaYia, a<|)ou napedwae xo xeAeuxaio 
xou epYO EKneawv AYYeXo9. Hpi'Yupvo9 pe 
xo napadoaiaKO eawpouxo twv aapoupai, 
npaYpaxonoinae pe eva Eicf>09 xnv 
auxoKxovia xou xapaKipi. 'Eva9 auvxpoc|)09 
epaaxn9 xou, xnv oXoKXnpwae xeXexoupYiKa 
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Kopovxdg tou to K€<t>aXi. 


O KwvaTavTivog KaPacing ne0ave oti$ 

29 AnpiXi'ou tou 1933... oto epdopnicooTa 
Y 6 V 60 Xia tou OTnv AXeEavdpeia Tn$ 
AiyunTOu, and Kapidvo tou XapuYYQ- 
Inpepa auYKOTaXeYeTai aTOug 
peyciXuTepoug povTepvou$ eupwnaioug 
noinTeg koi oe evav ano tou$ npwTOug 
auYXpovoug auYYpa<M$ nou €K(|>pdaTnKav 
avoiKTa Y>a tov opo<|>uXb(|>iXo epwTa. 

O Oscar Wilde to 1891 auvde 0 nKe pe 
tov noinTn Xopdo Alfred Douglas, \\o 
tou papicnai'ou tou Queensberry. To 1895 
oXoKXnpwoe to epyo tou H Inpaoia tou 
va Eioai lo^apog. Tnv i 5 ia xpovia pnvuoe 
vopipa tov papKnaio tou Queensberry. 
KaToniv aXXenaXXnXwv unoiavoupevwv 
em 0 eaewv nepi opo<|>uXo(|>iXi'a9. H npaEn 
auTn, va Kivn 0 ei vopnca evavTi'ov tou 
papKnaiou, tgXiko Yupiae evavTi'ov 
tou. KaTadiKdoTnKe ae duo xpovia 
KOTavaYKaoTiKa epya OTnv <|>uXaKh tou 
Reading. Aev Eavapnopeoe va Ypa^ei 
to napapiKpo napa povo to aywviwdes 
eEopoXoYnTiKd De Profundis — anoanaapa 
Tn$ aXXnXoYpac|)i'a9 ae eva <)>iXo o onoiog to 
eEedwae peTa tov 0 avaTO tou Wilde — koi 
Tn anapaKTiKn "MnaXavTa Tn$ OuXaKng 
tou Reading", n onoia Ypac|>TnKe evTog 
Tng cjjuXaKng. KnpuxTnKe «avem 0 upnTO$» 
OTnv AyyXi'o, napoXo nou anpepa o Wilde 
eppnveueTai w$ eva$ npodpopog Tn$ 
auYXpo vn S Koivcjjviag. rie 0 ave ae nXiKi'a 
aapavTa eEi gtwv aTO riapiai, to 1900! 
Enianpn aiTia, n pnviYYiTida. O PiOYpd<(>os 
tou Richard Elman eniKaXeaTnKe Tn auc|>iXn 
w$ npaYpaTiKn aiTia 0 avaTOu. O Td<t>o$ tou 
Wilde ppiaKeTai oto diaanpo KoipnTnpio 
Pere Lachaise, oto riapiai. IxediaaTnKe 
and tov Sir Jacob Epstein pe idiwTiKn 
ava 0 ean. AiaKoapnpevog pe evav ayyeXo 
povTepviaTiKou pu 0 pou, nou ec|>epe avdpnca 
YCvvnTiKa opYava. To pvnpeio ouXn 0 nKe, 
to avdpnca yewnTiKd opYava a<|>aipe 0 nKav, 
Xa 0 nKav. To 2000 eyive n anoKaTaaTaan 
tou pavdaXiapou and tov Leon Johnson, 
evav multimedia KaXXiTexvn. H vea 
ec|)appoYh ey^e pe npoa 0 nKn aanpeviwv 
yevvnTiKwv opyavwv. 

H Ian<|>w Y€vvn 0 nKe aTn AeaPo. 

Ha Tn Ewn Tn$ eXaxiaTa npaypciTa 
napepeivav yvwoTa! And tou$ auyxpovous 
Tng yv^P^ouM 6 oti hTav n peyaXuTepn 
XupiKn noifrrpia Tng apxaiOTnTa^ — 
o nXaTCjjv Tnv ovopaEe «aoc|>h» koi «deKaTn 
pouaa», o AvTinaTpog « 0 nXuKO Opnpo»... 
o iTpdpcav « 0 aupaaTO Tepa$». Kavei's 
noTe 5 ev Tnv Eenepaae OTnv opop<|>id Tn$ 
aKei|jn9, otov peXwduco oti'xo koi OTnv 
evTaan tou ouvaia 0 npaTbs Tn$. H Ianc|>w 
ne 0 ave to 570 n.x. Mia peTayeveaTepn 
npoc|)opiKh napadoan Tn 0 eXei va 
ne<()T€i aTn 0 aXaaaa and koti Ppaxia Tn$ 
AeuKadag, Xoyw aveicnXhpwTOu epwTa. 
iTnv naTpida Tn$ AeaPo €KOi|jav pexpi koi 
vopiapa pe Tn pop<|>h Tn$. Iti$ lupaKOuaeg 
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koi OTnv riepYapo aTn0nKav aYaXpaTa 
Tng. ApYOTepa... n ax^an Tng lan^ug pe 
Tig pa0hTpie$ Tng Ar0ida, TeXeainna koi 
M eYapa, 0€U)ph0nK€ anpenng Y iaT > 6 >X € 
koi epujTiKeg diaoTaaeig. 'Etoi 01 xpiaTiavoi 
«avenianpa» KaTeaTpei|jav to auvoXo 
tou epYOu Tng koi pexpi ti$ pepeg pag 

— €kto 9 and anoanaapaTa-0pauapaTa 

— diaaciaCeTai povo eva$ aTdc|)io 5 upvog 
Tng OTnv Ac|>podiTn koi pia u)dn Tng OTnv 
Ida... and anoKaTaaTaan KaTeaTpappevou 
nanupou, iacag Kapevou; 

O «Ayio9», Ayio$ lePaaTiavdg and to 
MedioXava Tn$ iTaXiag — aXXicjjg MiXavo — 
ne 0 ave and aipoppaYi'a ae nXncia TpiavTa 
evog pe TpiavTa oktu) eTciav to 288 p.x; Mn 
eEaKpiPcjjpevo-eipcjjviKo; EEaiTi'ag diwEng 
(koto) tu>v xpioTiavciav. And koi eni Tn$ 
PaaiXeiag tou auTOKpaTOpa AioKXnTiavou. 

Kai deKadeg x'^’Q^cjav gay, pe aTi'Ypa-Ta 
pol Tpi'YCjava, nou ne0avav oto OTpaToneda 
auYKevTpcjaaecjag tou Hitler, and aama. 

Kotoj and npujTOc|)avei5 avTiEoeg auv0nK€5 
koi paaaviaTnpia. Ito peYaXuTepo 
KaTaY€Ypappevo eYKXnpa koto Tng 
avOpajnoTnTag, to epYOOTaaia 0avaTOu. 
MaEi pe auvTpd<t>ou$ KaTnYopionoinpevoug 
adiaKpiTuas, KOTadiajKopevoug adeXc|>ou9, 
ePpaiou^, popav koi apiaTepou^. OXa auTa 
auvepnaav koto Tnv deicaeTia tou '40 oto 
oXoKauTLapa. 

Kai Tii>pa oto 0epa pag. Edw, dev piXape 
Yia pia ©eujpia. Edda piXape y>ci pia epurriKn 
evTaan, anu)0npevn yia aiujveg xP IOTiaviKril S 
eKKXnaiag — TeKpnpiuapeva! Oao Yia Tnv 
opaXn eKTOvcaan Tng pXenoupe... 

laTopia koi anpeioXoYi'a Ayiou 

lePaaTiavou 


O ZePaoTiavog unnpEe OTpaTicjjTn^ Tn$ 
pcapaTKhg eniKpaTeiag. 'Hp0e ae pnEn pe 
avu)T€pou9 aEiujpaTOuxou^ Tng... ae pnEn 
pe to KaTeaTnpevo. YneoTn to papTupio 
Tng ToEoPoXiag aXXa n aiTia 0avaTOu tou 
rrrav aXXn, apYOTepa, and paaTi'Ywpa koi 
E uXodappo. 'Etoi, a<|>ou tou eXiwaav aapKeg 
koi KOKKaXa, eEac|)dviaav to Xeii|javo Yia va 
pnv Ppe0ei and Toug opoioug tou. KaToniv 
a va KnpuxTnKe oe Ayio, Xoycjd tou papTupiou 
koi Tng c|>uan9 tou, epiljuxwTng twv c(>tcjjxu)v 
koi aduvaTLJv opoiciav tou (xpioTiavciav). 

H aneiKOvian tou ae nivaKeg peYdXcav 
didaaKaXujv Tng duTiKhg Texvng, c(>epei 
Ka0apn Tnv opo<j>uXoc|)iXn anpeioXoYi'a. 
Tuxaicag; H idia n anodoan tou Ayiou 
lePaaTiavou, koto Tnv avayevvnon, 
oe pepiKeg nepinTwoeig anoTeXei iauag 
Tnv mo anpoadoKnTa anoTuncapevn 
c|>iYOupa Tng. Qg npog tov KXnpodoTnpevo 
aupPoXiapo tou papTupiou tou and nou va 
npujToapxi'aoupe; AneiKOviEeTai a0XnTiKO5, 
veapog, evioTe XenTog koi ae «xapiT(jjpeve$» 
oTaoeK Yno<t>epovTa5 depevog ae eva 
«c|)aXXiKd» Koppo devTpou n Ki'ova vaou. 


Tupvog pe eva navi va tou «KaXunT€i» 
to YCvvnTiKa opyava, pe Tn YXciaaaa tou 
acapaTog tou, apcIJiXeyopevn, va npOKaXei. 
Tov aupPoXiapo twv peXwv va dieiaduouv, 
aadioTiKa, a to Koppi tou. H apc|>i'(|>uXn 
aneiKOvian tou idiou pe anoKopuc|>ijjpa Tnv 
anodoan tou npoawnou tou, n €Kc|)paah 
tou <|)ai'v€Tai va auvduaEei Tnv epwTiKn 
eKOTaan pe tov novo. Mnnwg divei KanoTe 
Tnv evTunwan eKtjjpaang aapKaapou; 

Ti rrrav, NapKiaaog n (eyive) paEoxiaTh$; 
Kupiwg dpujg, auTn n voanpn TauTian tou 
novou pe Tnv ndovn, nou anoTeXouae 
koi diKO Toug piwpa, dnpioupYnae 
aTOug opoc|>uXd(|>iXous Tnv aia 0 nan oti 
aupnaaxouv. TauTi'oTmcav, tov ©ewpnaav 
aTopo diKO tou$, PpnKav tov... Ayio Toug. 
'Eotw eK napadpopng, a<()ou eEeXeme evag 

TWV. 
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71 02. Andrea Mantegna, 1470—1475. Mhnoos — 5 e 5 opevou 

6x1 01 xpioxiavoi auvnGiCav va kxiTouv xous vaous xous axa 
XaXdopaxa eidujXoXaxpiKUjv vauv — va «eKxiaav» xn Xaxpeia 
xou ayiou... axa epeinia xou apxaioeAXnviKou puGou xou 
nXnytapevou A 5 tovn; 
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ANAPEAI rEOPriOY 

O Av 5 peas reu)pyiou yevvnGnKe xo 1962 axo Kxnpa xn$ 
ria<|)ou. 'ECnae axo ZaTp, axnv Kunpo koi xoapa axnv 
EAXa 5 a. Ano<|)oixnae ano xo xphpa oiKovopiKtuv xou 
navenioxnpiou AGnvwv. Aiaxnpei gallery avxiKeipevtav koi 
eninXoav oxnv AGnva. 


't' 04. Zujypa<|>iKes napaAXayes xou 
«Ayiou» ano xov Guido Reni. Me noia 
apaye avaxunuon eKxovuGnKe e< npuxns 
o Mishima; 
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Monsters 

by — Peter Eramian 


[Eng] 

We sometimes forget what we are. 

We are born, nurtured and educated to be 
more "human”, how to conform and what 
codes to adhere to. Social etiquette — to 
respect our superiors, eat with our mouths 
closed, politely attend social rituals, 
copulate quietly with the appropriate sex 
and be respectful law abiding citizens 
— embedded into our minds. Like school 
children struggling to be better students, 
we struggle to be better "humans” 
according to the definition bestowed upon 
us. But are we not also born animals? 

Are there not instincts and desires that we 
cannot entirely explain? 

thereistension.no 

DOUBT. FOR ANY SINCERE 

ANIMAL INfl“HUMflN” 
WORLD. FOR THE “HOMANS” 

THAT WE BECOME 
SERVE ONLY TO CONTAIN 

ANDTRANOUILIZE OUR 

INNERMOST SINCERITY; 

A SINCERITY THAT WE 

HAVE SADLY COME TO BE 

ALLT00SHAMEF0LAND 

FEARFOL OF. 

A dear friend recently shared with me 
the following truth: that fearlessness and 
freedom are two sides of the same coin. 
Nietzsche appropriately put it when he 
argued that shame and fear suppress our 
animal sincerity and harbour resentment, 
attaching shackles onto our souls and 
limiting our unfathomable creativity. 
Countless writers, poets and filmmakers 
have responded critically to different 
oppressive ideologies and belief systems 
by depicting societies of homogenised 
uniform people, regimented workforces 
without much opinion, colour or soul. 

Such oppressors suppress our animal 
sincerity for one reason and one reason 


only, to control and reproduce their 
resentfully charged dominance. A truth 
often carefully concealed. 

AS A RESULT, WE BECOME 

FROSTRATED, AGITATED 

AND DEPRESSED, 
BATTERED AND BRUISED. 

A SEXUAL TENSION IS 

FORMED BETWEEN OUR 

SOPPRESSED ANIMAL 

SINCERITY AND THE 
OPPRESSOR “HOMAN’THAT 

HOLDS IT ON A LEASH. 


The "human” is clearly envious of the 
animal, but is all too proud and shameful 
to admit it. He resents himself because 
deep down he can smell his very own 
lustful desire for it, but is too much 
a coward to unleash it. The "human” 
wants to remain safe, comfortably 
complacent and at peace floating in his 
ocean of tranquillity, where things are 
easy, predictable and "make sense". 

The "human” is the oppressor that 
fabricates "truth". Whereas the animal 
adheres to no such sense, it seeks 
discomfort and absolutely rejects 
tranquillity, it wants to live, breathe and 
creatively thrive. The animal is the rebel 
that rejects "truth” but seeks sincerity. 


THE ANIMAL IS NO 

BULLSHIT. 


Thus, this "human” identity we feel 
such pressure to live up to is not very 
human at all, in fact it is monstrous. 

The same friend who so eloquently 
associated fearlessness with freedom also 
made the following powerful point: to 
become properly human is hard work and 
requires a lifetime's worth of reflection 
and careful self learning. It cannot simply 
be bought and it most certainly cannot 
be educated. Being human is not about 
mere conduct and it is certainly not about 
adhering to rules and social etiquette. 

It is something else. 


Ironically, becoming properly 
human may in fact require us to make 
peace with our animal sincerity first. 


This should not be twisted by advocates 
of free market ideology to mean that we 
should carelessly indulge in our most base 
desires. It should not mean that mindless 
consumption, meaningless sex and 
nihilistic living are a recipe for liberation. 

To live life as if you're making 
love to it, creatively, to engage fearlessly, 
to confront risks and extremes with 
gusto but responsibly, to experiment 

freely and resist routines and norms, 
to be curious and experience many 
different joys and pains, to empathize 
and feel with and for the other sincerely 

-THAT, IN THIS 
AUTHOR’S OPINION. 

IS WHAT THE 
ANIMAL INSIDE 

US SEEKS. 

And perhaps if we allowed it to breathe 
its desires more freely, perhaps if we 
listened to it more closely and realised 
how much we can learn from it, we 
would not be so frustrated, so angry and 
depressed, so square and inhumane. 


(Suggested reading: 

Freire, Freud, Hegel, Lacan, Nietzsche, 
Picasso.) 
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X— BEING 
HUMAN IS NOT 

ABOUT MERE 
CONDUCT AND IT IS 

CERTAINLY 

NOT ABOUT ADHERING 

TO BOLES AND SOCIAL 

ETIQUETTE. 

IT IS SOMETHING 

ELSE.—» 


PETER ERAMIAN 


Peter is a pubLisher and artist working between London 
and Nicosia. His projects incLude The Cyprus Dossier 
and Shoppinghour Magazine. -> www.petereramian.com 
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Filius Populi 

by — Despina Rangou 


vF Filius Populi, plaster, 316 x 412 mm, 2012. 


[Eng] 


DESPINA RANGOU 

Despina Rangou is a recent graduate from Camberwell becomes a fundamental source of social meaning. 

College of Arts in London, where she trained as a graphic Despina’s work is concerned with the depiction 
designer. Her practice combines ancient aesthetics with of identity, which is becoming the main, and 

modern language and ranges from publications and sometimes only, source of meaning in a historical 

printmaking to artistic processes such as sculptures and period characterised by widespread destruction of 
writings. Her philosophy is being informed by our world organisations, delimitation of institutions, fading away 

of global wealth, power, and images, where the search for of major social movements, and ephemeral cultural 

identity, collective or individual, credited or constructed, expressions. She currently lives and works in London. 


PLAYS A PARODY OF SENSES 
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O Epcaxiopos Trig AyidTnxas 
Kai Tng MovaEias 

by — recapYiog Kouvvouaing 

[Grk] 

“l~ldvca ano xa Kec|>dXia pas 
Xapnei, aro Kevxpo tou 
oupavou, to aoxpo xns ayanng 
nou npoopiEexai yia pas, 

Kai 0X01 pa$ 01 epcaxes 0 a 
yevviouvxai, pexpi xeXous, peaa 
axis aKxives Kai xnv axpoa<|>aipa 
auxou xou doxpou ”. 1 

Elvai koivu$ anodeKxo, oxi axo dpopo 
npo$ xnv xeAeluan -axou$ nepiaaoxepous 
avGpumvous noAmapous Kai GpnoKeuxiKa 
maxeuu- eva$ Koivog napayovTag 
diadpapaxICei KaGopiaxiKO poAo: Kai 
auxog dev ei'vai aXXo$ ano tov epuxiopo. 

O epuxiapos ei'vai «n KaXAiepyeia xn$ 
auYKi'vnang nou eK^paCexai peaa and ti$ 
aupaxiKeg aiaGnaeig ae eva eniKoivuviaKO 
nAai'aio' pia xexvn tou va npoac|>epeis Kai 
va dexeaai euxapi'axnan». 2 Av GeAoupe va 
duaoupe Kanoiov opiapo, 0a pnopouaape 
va noupe yia tov epuxiopo, oti elvai 
n pdxpi Gavaxou emdoKipaai'a Tn$ Cun$. 3 

Ixo auyxpovo Koapo onou Coupe, 
noXXa axoixela Kai a vxi Anikeis xn$ 
napadoaiaKng koivuvi'os, exouv 
Eenepaaxel koi ev pepei eEaXeic|>0ei' and 
xn KaGnpepivdxnxa pa$. Idi'ug xa Gepaxa 
nou a<t>opouv xn aeEouaXiKdxnxa koi tov 
epuxiopo, Kaxavoouvxai koi Piuvovxai 
evxeAus 5 ia<|)opexiKd an' dxi xpiavxa n 
nevnvxa xpovia npiv. 'Exei yivei nXeov aac^eg, 
dxi o epuxiopos elvai xapaKxnpiaxiKd 
oxoixei'o xou avGpunou koi enmXeov, dxi 
auxog (evv. o epuxiopos) elvai nou Kivel 
xov avGpuno axo dpopo xuv emXoYwv xou 
peaa axnv KaGnpepivdxnxa xou. 4 

BaaiKh eniTayn xng auyxpovns enoxng 
elvai n oiKeioxnxa nou npenei va KaGopi'Cei 
xig avGpumves oxeoe 15 koi oupnepic|>ope$, 
yia eva eipnviKO koi eunpepeg peXXov ax 15 
nXoupaXiaxiKeg, nXeov, Koivuvi'eg axis 
onoles Coupe. O KaGnynxhs A. Giddens, 
ae pia npdo<t>axn peXexn xou, napouoiaCei 
xov opo xng oiKeidxnxag, n onola <|>epei oe 
pia nxuxn xng xnv idioxnxa xou <|>poudiKOu 
epuxa, uag evoppnon xng Cun$ nou dpa 
peaa 0x15 oxeoe 15 xuv avGpunuv yia va 
eni<j>epei xnv iKavonolnon aXXa koi xn 
pexouolcjjon. «Ha xov Giddens, auxn n 
epuxiKi'Couoa oiKeioxnxa elvai KevxpiKO 
oxoixelo oAuv xuv oxeoeuv, and auxnv xou 
Ceuyapiou eu$ xn c|>iXiKh oxeon koi xn oxeon 
Yovea-naidiou. Eav doupe pe auxo xo paxi 
xn oeEouaXiKdxnxa, u$ Cuoyovo epuxiopo 


dnAadn, xoxe 5ev xpeiaCexai xn diaKpion 
xou PioXoyikou n koivujvikou c|>uXou 5 koi 5ev 
anoxeXel iSioxnxa xou axopou, aXXa elvai 
pia unepKelpevn xwv c|>uXcjav ouYKivnoiaKn 
Kaxaoxaan nou avanxuooexai evxog xng 
oxeong, and xig mo auGevxiKe^ nxuxeg xou 
eauxou xuav ouppexexdvxuav, yia va Kavei pe 
xn oeipa xng xn ox^on mo yvnoia, koi mo 
auvxovn xnv eniKOivcjjvla xujv avGpcjancjav^.s 

To npdpXnpa xcjv avGpcjjmvcjjv ox^oeuv 
oxn KaGnpepivn Cwn eyKeixai oxo Y^YOvog 
dxi o avGpcanos aSiaXemxajg c|)opdxai xov 
eauxo xou. Ixnv npoonaGeia xou auxn 
va unepPel xo c()dpo xou eauxou xou, 
xo povo nou pnopel va vicaaei elvai xov 
IXiyyo xn^ apuooou, o onolog pnopel va 
xov KaxaYonxeuoei. Me xnv evvoia auxn, 
n dpuooog elvai o Gavaxog koi o Gavaxog 
elvai iXiYYiwdng koi GeXKxiKog y iq Kanoioug. 7 
Auxn elvai n nopela xou avGpcianou nou 
5ev Eenepaae xo c|)dpo xou eauxou xou 
koi pexexpei|je xnv eKoxaxiKn epcjjxiKoxnxa 
ae vapKioaioxiKO eyuj'\OT\KO epcaxiopo, 
o onolog xov odnyel oxnv auxoKxovla. 
luvencia^, 01 oxeoeis xou avGpcjanou xooo pe 
xov eauxo xou koi tou$ ouvavGpcjjnou^ xou, 
doo koi pe xov I5 io to Oeo, eyKeixai oxo 
Kaxa nooo auxog diax^ipICexai acaoxa xnv 
epuaxiKn oppn nou KpuPei peaa xou. Auxog 
o epcjjxiopds xou avGpcjjnou, npoepxexai 
and ti$ Geleg KaxaPoXeg nou ex€i oxa 
onXaxva xou. O epcaxag, oncag 0a 5oupe 
oxn ouvexeia, elvai xapaKxnpioxiKO oxoixelo 
xou TpiadiKou ©eou koi auxog nou xov uaGel 
oxnv eEo5o xou, yia xnv npaypaxonolnon 
xou oxedlou xng Gelag OiKovoplag. 

O dvGpujnos uno<|)epei pe oduvn oxav 
ouveidnxonoiel xnv axopiKdxnxa xou, n 
onola elvai c|)0apxh koi npooKaipn, yicixl 
yvcapICei oti peaa oxa onXaxva xou ex€i 
pia Gela nvon, n onola elvai aGavaxn. To 
aloGnpa nou exei o dvGpcanog y iq Tnv 
aGavaola npoepxexai and xnv "kot' eiKova 
koi koG' opolujon” Geou SnpioupYi'a xou. 

O avGpujnog SnpioupynGnKe yia xn Cwn. 

O Gavaxog and xnv aXXn, elvai n c|>uaiKh 
ouveneia xn^ nxcaaecjag xou and xnv 
napadeloia Koivuvla, xnv Cun ev xw ©eu. 

H' auxo, noXu c|)uoiKd, ex^i xnv aY^viudn 
Xaxxapa va napaxaGel auxn n c^Gapxdxnxa, 
va empnKuvei xn Cun xou pe Ka0e duvaxo 
peao. Auxn n vooTaXyla, auxn n Xaxxapa, 
emxaooei oe oXoug xoug avGpunoug 
Tig xpeig popc^eg xou epuxiopou: 1) xou 
epuxiopou xou oupaxog, 2) xou epuxiopou 
xng Kapdia^ koi 3) xou Gelou epuxiopou. 3 

O epuxiopog xou oupaxog exei koxi 
xo Papu, to oXeGpio, av 5ev eKXnc|)0el pe 
xn ouaxh xpnon xou, x^P'S va ^X 61 5nXa5n 
ouvaloGnpa, anoCnxuvxas povo xn 
oupaxiKn ndovn. 9 Me auxn xn onpaola, 
o epuxiapdg xou aupaxog ouvxnpel xnv 
axopiKn aauvexeia, koi navxa KXIvei Xlyo 
npog eva kuviko eywiopo. H evepyonoman 
auxou xou epuxiopou anooKonel 
axo nepaopa and xnv Kaxdoxaan xng 
oeEouaXiKng adpaveiag oxn 5paan xuv 


oupaxuv . 10 O avGpunog pe xnv npaEn 
xou auxn SiaXuexai evumog evunlu 
koi Kaxaoxpec|)ei auvoAn xnv epuxiKn 
ouvavxnon, koi auxov aKopn xo oupnaiKxn 
xou axo epuxiKO naixvldi. H ano<j>aaiaxiKn 
Kivnan, pdpaia, a<|)opd xnv anoyupvuon 
xuv oupaxuv. H yupvia oxeKexai 
avxipexunn pe xnv npoauniKn Kaxaoxaon 
xou avGpunou. And xn oxiypn nou 
anoyupvuvexai o avGpunog, anoKaXunxei 
xn Cnxnon eniKOivuvIag pe eva aXXo ov. 
'Opug, n anoyupvuon KpuPei koi eva 
aXXo Eexujpioxo vonpa. EiAnppevn peaa 
oxoug avGpumvoug noXixiopous, onou 
exei nXnpeg vonpa, av dev elvai opolupa, 
xouXaxioxov elvai pia doepvn eElouon xn$ 
Gavaxuang . 11 'Exoi, n yupvia xonoGexel xov 
avGpuno anevavxi and xou$ 5uo dpopoug 
xng Cung xou: xou epuxa koi xou Gavaxou. 
Meoa aKpiPug and xnv epuxiKn ena<|)h 
pe to ouvxpoc|)d xou, elxe 0a avaKaXui|jei 
xous anepavxous dpopoug xng epuxiKng 
koi ayannxiKhg eKoxaxiKoxnxag, elxe 0a 
KaxaXnEei axo ouoneipuxiKO eywKevxpiKd 
epuxa xng povaEiag xou Gavaxou . 12 

O epuxiopos xng Kapdiag elvai mo 
eXeuGepog. Av xwp^exai <|>aivopeviKd and 
xnv uXiKdxnxa xou oupaxiKOu epuxiopou, 
auxo aupPalvei 5ioti auxva anoxeXel pia 
oi|jn nou naYiwvexai and xnv apoipala 
oxopyn xuv epaaxuv. Kaxa pdan, xo 
naGog xuv epaaxuv npoeKxelvei axo 
nedlo xng nGiKng oupnaGeiag xn oupc|)uon 
pexaEu xuv oupaxuv. Tnv npoeKxelvei n 
elvai to npoolpio xn ^. 13 O epuxiopog xn$ 
Kapdiag, enopevug, 5ia<()epei evxeXug and 
xov epuxiopo xou aupaxog, yiaxl auxog 
elvai pia oi|jn xng eouxepiKng Cung xou 
avGpunou. Ha xov epaoxn, xo epupevo 
ov -xo epuxiKO npoouno- elvai n 5ia<(>dveia 
xou Koopou. Auxo nou 5iac|>alvexai peaa 
and xo ayannpevo npoouno elvai xo 
nXnpeg, xo anepiopiaxo elvai, nou dev 
opICexai and xnv npoauniKn aouvex^ia. 

Me aXXa Xoyia, elvai n aXXnXouxIa xou 
elvai, nou eKXapPavexai oav aneXeuGepuon 
duvapei xou epaoxn. Ixnv aXnGeia xou 
epuxa xn^ Kapdiag, Kaxa pdGog dev unapxei 
xlnoxa anaxnXo' yia xov epaoxn, xo 
epupevo ov, looduvapel pe xnv aXnGeia xou 
elvai . 14 O epuxiapds auxog xou avGpunou 
dia<t>epei and xn oeEouaXiKdxnxa xuv Cuuv, 
eneidn Gexei uno Kplon xnv eauxepiKn 
Cun. Meoa oxnv avGpumvn ouveldnon 
o epuxiapdg Gexei uno Kplon xo elvai ! 15 
O epuxiapdg elvai n oeEouaXiKdxnxa 
enavevxayp^vn oe eva eupuxepo 4 >aopa 
ouvaioGnpaxiKuv emdiuEeuv, pe xnv 
eniKOivuvIa va unepxepel. 

TeXog, 0a eEexaooupe xnv xplxn 
neplnxuon xou epuxiopou, nou dev elvai 
aXXn and to Gelo epuxiopo. Bepaia, o 
Gelog epuxiopog dev avacjjepexai povo 
oe pia vonxn o<|)alpa xou unepPaxiKOu, 
aXXa exei aac|>us npoeKxaoeig oe oXeg xi$ 
eKc|)dvoei 5 xn^ Cung xou avGpunou koi 
xou nepipdXXovxog xou. O epuxiopog elvai 
oac|)U 5 ouvdedepevog pe xnv AeEn epuxag. 
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and onou koi npoepxexai exupoXoYiKd. 

O epuxag, ug ouvaloGnpa, elvai eva 
XapaKxnpioxiKO xou Kax' eiKova ©eou 
dnpioupynpaxog, ac|)ou evunapxei oxov 
avGpuno \\a va xov KaGodnyel oxoug duo 
dpopoug xng Cung xou, npog xnv xeXeluon 
n npog xnv avunapEla. Ha xnv opGodoEn 
GeoXoyla, n evvoia xou epuxa elvai n 
Kopuc|>uan xng oKei|jeus xuv vnnxiKuv 
GeoXoycjav naxepuv, yia xnv nepiypac|>h xng 
npoouniKng axeaeug xoug pe xig aKTioxeg 
evepyeieg xou TpiadiKou ©eou. 

Iupc()uva, Aomov, pe xn GeoXoyla xuv 
naxepuv xng EKKAnolag pag, o TpiadiKog 
©eog, peoa oe eva eKoxaxiKd napaXnpnpa 
Gelou epuxa , 16 dnpioupYnoe xov Koopo 
eKcjjepovxag xnv Gela xou evepyeia, 
Xpnoiponoiuvxag xnv eXeuGepla xuv xpiuv 
©eluv npoounuv. 'Exoi, ac|>ou npovonoe o 
riaxhp, dnpioupynoe o Y 105 koi xeXeluoe 
xo riveupa xo Ayio, avGpunog koi Koopog 
epxovxai oxo ov and xo pn ov oxo onolo 
nxav. O TpiadiKog ©eog, ovxag koivuviko 
ov, dnpioupynoe xov Koopo eneidn peoa 
xou nepiKXelei xn duvapn xou epuxa, dioxi 
o epug elvai xo Pooiko XapaKxnpioxiKO xng 
ayaGdxnxa^, koi 0 koG' auxog ayaGog Kaxa 
Aiovuoio Apeonaylxn, elvai o ©eog . 17 'Exoi o 
Anpioupyog, and unepPoXn xng ayaGdxnxag 
xou, epuxeuexai, xeXeionoiel koi ouvexei 
xa navxa . 18 O epuxag unnpEe, Xomov, xo 
Kivnxpo xn^ dnpioupylag koi auxog elvai to 
Kivnxpo nou KaGioxa xov ©eo pexadoxiKO 
xuv oiKeluv ayaGuv npog xov Koopo. Auxn 
n npog xa eEu Kivnon xou ©eou ovopaCexai 
npoodog, evepyeia . 19 

Eneidn, Xomov, o ©eog elvai n aixla xuv 
navxuv, KaXel xa ovxa va Koivuvnaouv paCI 
xou -va ylvouv eva pe auxov. Ze oXoKXnpn 
xnv opGodoEn naxepiKn GeoXoyla unapxei 
pia npoc^avng koi ouvenng aXnGeia: dxi 
oXa xa ovxa (xa Kxioxa dnpioupynpaxa 
-elxe epi|juxa elxe ai|juxa) pexexouv oxn 
Gela npovoia- xig aKxioxeg evepyeieg nou 
eKnnyaCouv and xov TpiadiKO ©eo. yiaxl, 
av dev koivuvou oav paCI xou anXa dev 0a 
unnpxav. Ynapxei, opug, koi n avxIGexn 
<|)opd, n c|)opd npog xo pndev, and xo onolo 
dnpioupynGnKav xa ovxa. Av Kanoio ov dev 
pexexei xou Gelou epuxa, xoxe nalpvei xo 
dpopo npog xo pndev koi ox o dpopo auxo 
unapxei xo koko. 'Exoi, xo koko dev elvai 
auGunapKxo aioGnxo n uXiko axoixei'o, aXXa 
n diaPpupevn ayaGn Kxioxn c|>uon . 20 
'OXa, Xomov, Kplvovxai and xov epuxa, elxe 
npog xov ©eo, elxe npog to pndev, yiaxl 
o epuxag ug duvapn Kanou oe odnya koi 
oe Kapla neplnxuon dev oe ac|>hvei oxaoipo. 
H emXoYn and edu koi nepa elvai xou 
auxeEouoiou XoyiKou ovxog, nou elxe 0a 
diaXeEei xnv opopc|)id elxe xnv aoxnpia -xnv 
ayioxnxa n xnv anoEevuxiKn povaEia. 

AKopa koi av auxn n eKoxaxiKn 
ayann xou Kxlopaxog npog xo Anpioupyo 
poiaCei "c^uoioXoviKn", xo puoxnpio xng 
ayanng Kopuc|)uveTai oxov epuxa xou 
dnpioupYOu npog xo dnpioupynpd xou . 21 
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'Eva$ epuxag, pia ayann, nou c|)xdvei pdxpi 
koi xo Ixaupo koi Kavei xo Gelo lyvaxio 
va avac()uvel: "o epog epug eoxaupuxai". 
«npoKeixai ouoiaoxiKa yia eEodo epuxiKn 
xou alxiou xuv navxuv and xov eauxo xou, 
eEodo eEanavxos evepyeiaKn, pe oKono xn 
ouvavxnon oXuv xuv ovxuv. And auxov 
xov epuxa koi xnv ayann, elvai c|>uaiKd va 
GeXyovxai xa ovxa ». 22 I' auxnv xn ox^on, oxnv 
npoouniKn auxn avaCnxnon , 23 pploKei xeXiKa 
o avGpunog xov eoxaxo npoopiopo xou. 

Me pdon xov epuxa, enopevug, 
pnopoupe va Kavoupe pia paGia ovxoXoYi'a. 
Ta Kxlopaxa, 01 avGpunoi paoiKa, Kivouvxai 
avdpeaa ae duo noAoug, oxov Gavaxo koi 
oxov epuxa, oxo pndev koi oxnv xeXeioxnxa, 
xov eKpndeviopo koi xnv avui|juon xng Cung 
oe npoouniKa koi koivuviko nXaloia. le 
Kapia neplnxuon opug dev 0a npenei va 
evvonooupe oxo puaXo pag eva yvuoxiko 
dmoXiKO ouoxnpa. 'OXa auxa onpalvouv 
navxa yia xnv opGodoEn GeoXoYi'a povaxa 
pia apxn, xov TpiadiKO ©eo. 'Exoi o Kxioxog 
Koopog pe xnv oppn xng Cung padlCei to 
dpopo xng oXoKXnpuong Eenepvuvxas 
anapalxnxa xo pndev koi ti$ diaPpuxiKeg 
xou duvapei^. Ixo dpopo auxo, 01 avGpunoi 
naXeuouv evavxlov xou pndevog nou 
aneiXel, oxi povaxa xn PioXoyiKn xou^ 
ovxoxnxa, aXXa Kuplug xnv npoauniKn koi 
xnv KOivuviKn xoug Cun . 24 eK xouxou, 

«n avanxuEn KupioXeKxelxai yia xa ovxa, 
evu yia xo ©eo elvai o xponog xn^ 
unapEeug. 'Onou anouoiaCei n ayann, eKel 
unapxei n diaPpuan, n veKpuan, xo pi' 005 , 
o <(>0dvo5 koi n aXoYiaxn KupiapxiKdxnxa. 

O eyuKevxpiopo^, avdXoya pe xo pdGo$ 
koi xnv evxaon xou, onpalvei auxn 
xnv anouala xn$ aydnng, ug diaPpuan koi 
epnpuan xng Cung ^. 25 

Enopevu^, n npoodog xou avGpunou 
elvai epnoxiopevn pe xnv epuxiKn 
eKdnXuon, koi n naXivdpopnon pe 
xo Gavaxo. O epuxag ug oppn viKaei 
xo pndeviopo koi pe xo Eenepaopa 
xuv pndevioxiKuv duvapeuv c|>xdvei 
axn dnpioupyla. povo xoxe ylvexai pia 
dnpioupYiKn apxn. 
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Avotyoviag auxpv ir]v «SK 0 sag», 

0 a p 0 sAa va avacpspDco nog 
snLAoyp auxcov tgov spycov syivs 
ps unoKSLpsvLKa KpLxppLa yLa 
iig avayKsg tou nspioSiKOu kou 
iou slSlkou tou ©spaxog (sexual 
tensions: os^ouaALKsg svxaosLg). 

Ta spya pnopouv va l5go0ouv xai ps 
aAAo pax l , oy l povo skslvo xpg 
os^ouaALKpg svxaopg, syovxag opcog 
s^aocpaA los l ip ouyKaxaDsop tgov 
SppLoupyGov p icov opyavLopcbv nou 
ioug avi inpooconsuouv psvco pouyog 
oil xai auxol syouv avayvcop l os l 
oto spyo ioug pia isioia oxonia, 
p onota pnopst va unoAav 0 avsi. Ss 
Kapta nspinicoop 5 sv npoona 0 poa va 
KaAuij/co auio to Suopaxo 0 spa aAAa 
nspioooTSpo va avoi^co pixpa oxsva 
povonaxLa yLa xpv sAsuop tgov mo 
nspispycov oto okotslvo Saoog, to 
onoLO 5 sv pnopsL navxa va 5 Laps! 
xav s l g x^PL ps X^pL. 

SacpvLaoTpxa oxav sAapa 
t pv npoxaop yLa pLa SK 0 sop 
syx l pGOT l opsvp psoa OT p V nSpLOSLKp 
sxSoop Cyprus Dossier. H LSsa 
nposKuips ano tov Peter Eramian, 
svgo syu npooconLKa ppouv nspLOobxspo 
xpg yvcbppg ot l xa 0 s spyo npsns l 
va pAsnsxaL ano kovt a - cootooo to 
spya 5 LapsooAapppsva ano to sviuno 
uAlko napa 5 oE,cog 5 sv oxapaxouv 
va AsLTOupyouv. To syouv ns l 
aAAcooxs xa l ol Gilbert and George: 
pa 0 atvoups xa l s ^o lks Lcovopaox s 
ps spya tou Van Gogh psoa ano 
Toup lot LKsg carte postale! 


napdAApAa, vopL^co sva oppavi lko 
xaAo auxpg xpg svxunpg «5oKLpaoLag» 
s iva l ox l o 0saxpg (avayvGboxpg) 
psvsL povog tou ansvavx l oxa 
«SK0spaxa», ooo 0 sAsl auxog/p, 5sv 
pnopsL va snppsaoxs l ano xplxo 
xa l ayppaxL^SL xpv 5 lkp tou ano\|jp 
— amp s (va l sk cpuoscog pLa nLO 
SLALKpLvpg 5 La5 LKaoia. To Asco auxo 
Slotl otov xono pag ol sx0sosLg 
poLa^ouv ps kolvgovlkp ouvscxtaop 
onou o svag pAsns l tov aAAo xa l 
noAu ALyoxspog xp6 vo C anopsvs l 
yLa va acp l spco0s I oxa spya. Elvol 
sva povxsAo nou 5sv ysvvp0pKS s5cb 
aAAa 5avsLO0pKaps ano xag Eupamag 
nou o lks Lono Lp 0p xap s , x u PLC cootooo 
va sx£ l pL^sg oxov xono pag p 
xouAaxLoxov pLa yvpoLa 0sop oxpv 
xapdLa oAovgov . Etol AoLnov, os 
avxLnsp l onaopo auxpg xpg xaxpg 
ouvp0SLag — nou noAAsg cpopsg 
poLa^SL avayxaLa — pnopsL xanoLog 
va snLOKScp0SL auxpv xpv svxunp 
opaSLKp SK0sop onoxs 0 sAsl povog 
xou t pouxoy ppspa xa l xansLva 
XcopLg glamorous axpoocpaLpa, x u PLg 
va xP £L °^£TaL va «vtu0sl» xa l va 
oupnsp Lcpsp0s l xoopLxa. — Ms aAAa 
AoyLa, xaAsLxaL o avayvGboxpg xa l 
5p snLOKsnxpg xpg SK0sopg va siva l 
s lA Lxp Lvpg. 


TENSIONS 


02. Space2, Providence, Rhode Island, 01. ^ House #4, Providence, Rhode Island, 

Gelatin silver print, 13.7 * 13.3 cm, 1976. Gelatin silver print, 14.6 x 14.6 cm, 1976. 
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XpnoTOS MnoKopog 



XpriGiog MnoKopog. 


Sxriv AyKaALa tou Mopcpsa I' 100 x 134 cm, 2011. 02. -> 'Sxriv AyKaALa tou Mopcpsa II' 100 x 134 cm, 2011. 
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ANAPEAS NIKOAAOY 
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Dancers: Eneka Bordato, Maite Cebrian. 
Photography: Harris Gkekas. 


Zurab Gulishvili. 
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rioAus rieoAi'Kas + Neda Rajabi 




01. Make-up artist: Anna Neugebauer 
Model: Xuan — © Neda Rajabi 


All Mapplethorpe works © Robert Mapplethorpe Foundation. 

Used by permission. Courtesy Galerie Thaddaeus Ropac, Paris/Salzburg. 
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ROBERT MAPPLETHORPE 
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Despina Spyrou 
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02. -*• Film still from Attenberg 02. 01. -> Film still from Attenberg 01. 


Courtesy MEM, Tokyo, Michael Hoppen Gallery, London. 
© Hisaji Hara. 
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AyysAos MaKpiSng 




AyYsAog MaxpiSrig. 


Courtesy Omikron Gallery, Nicosia. 
© Soteris Kallis. 
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SOTERIS KALLIS 
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AvSpeas Kapayiav 



© 


Av5psag Kapayiav. 


02. -► From 'My World Collection', black 01. From 'My World Collection', black 

pen on cardboard, 100 x 100 cm, 2011. pen on cardboard, 100 x 70 cm, 2011. 
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Asal Fallah 
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Nicolas Hasapopoulos 
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02. — 'Union', wood, tights 

Nicolas Hasapopoulos. 48 x 90.4 x 87 cm, 2011. 


Stephan Wurth. 01. — Image taken from the book: 'Ghost Town' 

by Stephan Wiirth, published by Damiani, 2011. 
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Stephan Wurth 
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STEPHAN WURTH 
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Kurt Hentschlager 
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Adam Fuss. 01. — 'Home and the World", Daguerreotype, 27 ^ * 42 in / 69.9 x 106. 

T007396, 2010. Courtesy Timothy Taylor Gallery, London. 
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X—...KAI AYTH ONTAE 
IIEPIKYKAQMENH 
IIPOEEYXH0HKE 
STOYS QEOYE NA 
THN KANOYN AOPATH . 

KAI 01 ©EOI THN 
AYIIH0HKAN IIOAY KAI 

THN METAMOPQQSAN 
EE AENAPO, nOY 
TO AENE SMYPNA.—X 


'Kivupas Kai Adcavis', AnoAAod. 
3.14.3-4 (3.181-5) 
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riai 5 dKi pou, otov pnaivouv a'auTO to 
dcapaTio PyaEouv ti S pdaKes... 

Tis pydEouv n tis PaAAouv; 

Tis pyaEouv... 

Eou Eepeis KaAuTepa... 

rii'aT€i|j6 p€ nou aou Aeua. 

Kai ti pevei, ac|>ou c|>kouv; 

O eauTds tou$ ayann pou. O eauxog tou$. 

O eauxog tous; 

O eauxos tous. 

Xcjpi's npoowneio... 

Xuapi's. 

Eivai peyaAn KOuPevTa auxo nou Ae$. 

"Eivai", Aeei pouc|>u)VTas pe otuA to 
Toiyapo Tng. 

Eycia AaAu) aou oti koi auTog o eauTds 
nou pAeneis, eivai aKopa pia paaKa. 

Ti pou Ae$. Edw exei avGpujno, AoYiaTn, 
pe Tn ypapdTO, nou exei pia ti>pa diaAeippa 
to peanpepi, nou epxeTai ediia TpexovTas 
pe to xapTO(|>uAaKa oto xepi, KQI H ou X£ei 
'TaAaTeia ypnyopa, PiaEopai.” Kai pnai'vei 
peaa, KaTepdEei to navTeAovi tou, koi pdEuj 
OTpanov koi tov yapdcj. Kai evTOS Tns cjjpag 
ei'vai ni'aca oto Ypac|>eio tou, koi Kavei's 5 ev 
Eepei Ti'noTe... out€ 01 auvadeAc|>oi tou, 
out€ n yuvaka tou, out€ Kavei's. 

Eou Eepeis opcag. 

Eycjj Eepua, vai. 

Kai auTog Eepei. 

Kai auTog. 

Na aou nuj eiAiKpiva, dev to dexopai 
oti PyaEouv Tn paaKa otov pnouve oto 
dcjpdTio. Eou PaEeis n PyaEeis Tn paaKa; 
'Otov to Kaveig 4>opas n dev c|>opds paaKa; 

'OuTe edcia Tciapa nou aou piAdca c|>opu>, 
out€ otov ei'pai eKei' peaa. 

Toutov ev pnopci) va to Eepw ai'oupa. 
Eou elaai yuvaka, aiaGnaiOKn, koi eyw 
avTpag. Kai ao\e tljs tou poAou aou, koi 
aaxdTLas av pou Aes nwg dev <|>opeis paaKa, 
Kanoio naixvldi naiEei... exeis X a P aKT,i, P a 
nepa nou tou poAou aou. Mnopei cas to 
TeAo$ Tns auErrrnans va pe youoTdpeig. 

'Hdn ae youaTapua. 

Kapveis papKeTivyK. Ha va pe napeis 
neAaTn. 

Aev yupeuca noTe neAaTeg. Autoi' pe 
yupeuouv epeva. Kai ai'youpa dev tous Aew 
nujg tous You^op^- 

Ev evdiac|>epov toutov nou AaAei's. 

ricjag ki €toi; 

Eneidn, peaa ae TOUTnv ouAAnv 
Tn c|)dan, naiEei noAAa peyaAo poAo n 
axdan noios ev oiKodeanoTng Kai noios 
<|>iAoEevoupevos, noios ev ac|>evTiKd koi 
noiog unnpeTng. Host and guest koi 
mistress and slave, nou Aeve oto ayyAiKa. 

IcaoTa Aeg. 

AaAeig di ae neAaTeg; 

lloAAeg c|>ope 5 . riavTa eyw exw tov 
TeAeuTaio Aoyo. Eycia diaAeyuj av 0a naca 
pa^i aou, ox> €ou. Auto$ ei'vai, ae noAu 
peyaAo Pa0po, o mo anpavTiKog Kavovag 
Tn$ lepodouAeiag. Av dev pnopeig va 
apvn0el$ anpaivei eiaai aKAdpog, Kanoiou 
ouyKeKpipeva n ae Kanoia KaTaoTaan 
yeviKa. Eivai napa noAu anpavTiKO. Eivai 
Kavovag. Auto koi n uyieivn. 


rieapou yia tou^ Kunpaioug. Ha Tn 
aeEouaAiKOTnTa Toug. 


Koi'to. Eivai... ti va aou nu. Eivai 
aiyoupa npoiKiapevoi, paAAov mo 
npoiKiapevoi and Toug EAAadiTeg... 
aTnv aTepea EAAada evvoci), KOTaAaPeg. 
AAAa mo vTpomapnde^... koi Kancag mo 
auvTnpnTiKoi... Eepeig. rioAAoi epxovTai 
edcjj koi u)$ nou va pnouve oto dupaTio koi 
va Kavoupe Tnv npaEn eivai xapdvoi and 
Adyia. 'Oxi oAoi, aAAa apKeToi. AAAoi eivai 
uneppoAiKa auTapxiKoi. Ze anpeio andiag. 
AnAadn pe naidi pou, vopi£ouv nug... koi'to, 
dev Eepua. To aKec(>TnKa apKeTa. Kanoio 
kov€ktiov npenei va exei pe Tn axdan Toug 
pe Tn pava Toug. Kai pe tov naTepa Toug. 

Kai pe to oti eivai piKpo vnai koi oAoi tou^ 
Eepouv oAoug. Aev unapxei pe naidi pou 
n avcavupoTnTa Tn^ EAAadag. NopiTw ncag 
npenei va viciaaouv ncag "eivai Kanoioi." 

Kai epxovTai edci) yia va eK(|>pdaouv auTn 
Tnv idea nou exouv yia tov eauTO tou$. 

AAAa ev npoiKiapevoi... 

Nai, aiyoupa... eni to nAeiaTOv eivai. 

Evva enpene va ei'xav AiyoTepeg 
avaac|>dAeies tot€. 

Nai, aAAa dev eivai €toi. Xpnaiponoiouv 
to opyavo tou$ aav Tpono eKcjjpaang tljv 
avaa<|>aAeiijjv Toug. 

Nai aAAa, dnug pou ernes, exei nou 
exouv koi pkaia, did<(>opa cjjeTi'x... koi nou 
epxovTai va to iKavonoinaouv. 

liyoupa. luvdeeTai, aAAa to c(>eTix eivai 
koi Kancag dia<t>opeTiKO. Autoi epxovTai yia 
auyKeyKpipeves epneipies nou dev 0 a tou$ 
Tig npoac|)epe noTe n yuvaiKa Toug. Zepeig, 
naixvidaKia pe dovnTeg, n va Cnaouv Kanoia 
c|)avTaaicjaan. 'Etoi npaypaTa. 

'Eaaiei noAAous nou tous apeaKei; 
AnAadn, cel pe dovnTeg, <|)avTaaiu)aeis, 
aadopa£oxiaTiKes KOTaaTaaeis. 'Eaaiei 
noAAous nou tou$ apeaKei va pdAAeig 
OTpanov; 

Av exei Aeei; 

ZoPapa; 

Na epAeneg ayopi pou Tig KuaAoAaYveies 
nou eidave to paTia pag Toaa xpovia, 0 a 
exaveg to c|)Cjjs aou. 

H peanAiKn TpavaeEouaA nou koGotov 
aopapa koi aiwnnAd otov Kavane 
Kapc|)cjjpevn pnpooTa and Tnv TnAeopaan 
napaKoAou 0 u)VTas pe to Toiyapo oto xepi 
to xa°S nou eEeAiaaoTav otous dpopoug 
Tng AGnvag x a M°Y^ aa6 Kai yupiae npog to 
pepog Tng. 

"AeiEe tou", Tng Aeei. 

"Na tou deiEca;" Tnv pcaTaei niaca 
XapoyeAcjavTas. 

"AeiEe tou deiEe tou”, Tng anavTaei 
apeacag pe npepn cjxjavn. 

InKcjjveTai and to aKapvi, Kavei 
Teaaepa yoTiaia phpaTa npog Tnv nopTa 
tou dcapaTi'ou nou nTav niaca Tng, Tnv 
kouvto anaAa va avoiEei, nepipdAAeTai 
n popc()h Tng and to pnopvTW c|)dvTO tou 
eaurrepiKou x^pou, yupvaei to pAeppa 


Tn$ npog to pepog pou koi xaMoyeAcjjvTas 
unouAa pou Kavei vonpa pe to daKTuAo va 
Tnv aKoAouGhaca peaa. 

"riavepopc|)n yuvaiKa", nTav n aKei|m 
nou apxioe va avanTuaaeTai oto puaAo 
pou. 

Aev to maTeuaj nuas... 

'EAa! 

Kai onKcjjaTnKa npiv Tnv TeAeicjaaca koi 
pnnKa oto dcapaTio paEi Tn$. 'Etoi anAa. 

H evTOvn pupcjdia tou aeE apiypevn pe 
apcjpa c|>Tnvhs KoAcaviag pe peTac|)epe 
apeacas niaca oto xpovo. Tnv TeAeuTaia 
c|)opd nou evicjaa Tnv aupa tctoiou x^pou 
npouv deKOTeaaapcjjv koi ei'xa to nodnAaTO 
pou napKapiapevo eEuj oto dpopo. Xcapig 
KAeidujvid. 'Htov pAeneTe aAAeg enoxeg. 
'Opus, onus koi tot€, to aevTdvia oto 
K pepdTi nTav nepmoinpeva, evu to aTpcjjpa 
nTav paAaKO koi xovTpo. 'Oncag koi totc ei'xe 
eva Kopodivo napadoaiaKO pe diac|>opa 
yuvaiKeia napeAKopeva, pia KapeKAa EuAivn, 
pia noAuGpova, xaAi oto naTUjpa, Ka 0 pec(>Tn 
oto Tapdvi koi pia KOKKivn Aapna navca 
and Tnv KOKKivn nopTa. To napov dcapaTio 
ei'xe eva eAec|)avTddovTO pnpooTa and tov 
K a 0 pec|)Tn koi eva pnaouAo aTn ycavia pe Tn 
AeEn 'nYrMAAIQN' xapaypevn KaAAiypa<t>a 
oto nAai tou. ilepnaTaei npepa kovto tou, 
to avoiyei koi dei'xvei pe to daKTuAo Tng 
peaa. 

"Aes!" pou Aeei. 

'H pa otov Toao kovto nou eiaenveuaa 
Tnv eKnvon Tng. KoiTaEa kotoj. Ta vuxia 
Tn$ Pappeva paupa. Ta daKTuAa Tn$, 

AenTa koi paKpia, to Koapouaav duo 
peydAa aanpevia daKTuAidia. To xepi Tns 
KaAAipopc|)o koi n emdeppida Tng Aeia koi 
T eAeia. To Koppi Tng aGAnTiKO, to KaaTava 
paAAia Tng paKpia koi KuppaTioTa. 

"Aev Tpcaca koGoAou Kpeag. 'Exei nevTe 
Xpovia Tciapa. Movo oanpia, c()pouTa koi 
A axaviKa. Kai ipapi. Tpcjacj noAu ipapi. 

Mou apeaei noAu", pou eine Tnv enopevn 
pepa to anoyeupa OTnv kouEivo Tng 
npoac()epovTas pou eva KoppaTi pnAo evu 
didpaEa koi npoanaGouaa va KOTaAdpua eva 
Keipevo nou Tng eypa^ 6 aTa apx aia ^vag 
PitoioEos neAdTng... "Epang de Kai EppoD 
Kec(>aAos, ou epaaGeTaa Hljs qpnaae Kai 
piyetaa ev Zupia naida eyevvnae TiGcjjvov, 
ou naXg eyeveTO OaeGcav, toutou de 
Aotuvoos, toD de ZavdoKog, 69 ck lupiag 
eAGcJjv els KiAikiov noAiv eKTiae KeAevdepiv, 
Kai ynpas OapvaKnv Tqv Meyeaaapou toD 
Ypiecav paaiAews eyevvnae Kivupa... Eke 
nTav n aKnvn apxeyovn koi pou xaidei|je 
pia apxaiTunn xopdn nou dev xaiSeuTnKe 
Xpovia, n to pnAo eac|)iEe and Tn diovuaiaKn 
Tns aupa, n anAa dev aKec|>Tdpouv, dev 
Eepua... aAAa emaaa to pnAo and to xepi 
Tns, to ePaAa oto aTopa pou, avoiEa Tn 
Eciavn, Tnv koi'toEo, pou xapoyeAcae, ePyaAa 
eEaj to opyavo pou KapAcapevo koi to ePaAa 
oto pouvi Tns. MoAis nou npoAaPe va pou 
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PaAei npoc|)uXaKTiK6. 'Hxav Aes koi Eunvnoa 
ano ovelpwEn Ppeypevos. KoIxaEa xnv 
raAaxeia oxa paxia koi auxn xapoYeXouoe 
aKi'vnTn aav dyaApa. 

f Tia 5eg... ayyiEe xnv KoiXia pou... eivai 
n dev eivai a<|>iKTh; Kavw koi noXXn mAdxes. 
Kai yioyKa... Y IV Y Y'OY Ka ••• KQI yioyKa 06 
axpo pou apeaei”, pou eAeye nevxe Aenxa 
pexa xnv npaEn xpwyovTas pad pou to 
unoXomo pnXo. 

lies pou aAn0eia xwpa. Ha to aTn0n 
pou ti Aes; IcJjikto; 

Elvai xeAeia. 

Ha tov maivd pou; 

Kai auxos xeAeios... ei'oai dpop<j>n. lloAu 
opopc|)n. Elvai aAn0eia. 'Opopc|)a peyaXa 
paxia, aia0naiaKd x^i'An, oeEi xapoyeXo, 
wpalo y^Xio... apaxTh koi Aaix. 'EEunvn... 

TKopevapa elpai. Zepeis noooi avxpes 
pe xpexouv and mow; Aev pnopei's va 
c|>avTa axei'g. 

Mnopw. 

Kai xnv Eavayapnoa. 

"To anoXapPaveis oxav exei exai 
KOTaaxdaeis;" xnv pwxnoa koitwvxos xoug 
diac|>opous dovnxes, paoxlyia koi xa duo- 
xpi'a oxpanov nou edeixve pe to SokxuXo 
xns peaa axo pnaouAo. 

OuaiKa. 

lopapa; 

lopapdxaxa. 

Ti xous apeaei va kovouv aXXo edw 
peaa; Zwypac|>iae pou Kapia OKnvn. 

Ti va aou Aew xwpa. 'Oti va ’ vai pe 
naidl pou. 'Exei nou xous apeaei va xous 
xpunag pe to tokouvi koi va xous ppi'Eeig. 

Na xous xpunag pe to tokouvi oxa x^pia, 
oxnv KoiXia, va xous xo pdEeig axov kwAo. 
AaKxuXa oxov kwAo, va xous dayKwveis- 
Na xous pdEeig x ei P or, £5es. Na xous pdEeis 
dovnxes oAwv xwv eidwv... alyoupa exei 
noXXn KUjXoXaYvei'a n c|>dan. Ii'YOupa. ©xi 
n nXeioi|jnc|)i'a — 01 napanavw 0eXouv 
voppaX oeE, and navw, vToyKiaxaiX koi 
xexoia, aXXa exei apKexous nou xo Enxave. 
'Exei koi aXXeg nepmxwaeis. 'Exei nou xous 
apeaei va epxovxai va Ka0ovxai koi va 
pe pXenouv va nalEw pe xo pouvl pou 
koi eKei'voi va auvavi'Eovxai. AAAoi, aXXn 
KaxdoTaon koi auxn, xous apeaei va pe 
PXenouv anXa, xwpls va kovouv koxi. 
TeAelws ndovopAei|jles dnAadn! 'Exei noXXa 
napaEeva. 'Exei c|>opes nou pnopel va elvai 
evag EcjJYpac|)OS nou 0a pe nAnpwaei yia 
va pe Ewypac|>loei. KaAn c|)don. M'apeoei. 
Ilyoupa xo mo napaEevo nou ei'xa and 
xexoia nxav axis apxes oxav epxoxave evas 
noinxns nou aXXoxe eypa^e noi'non oav 
pe Kolxaye va nalEw pe xov eauxo pou koi 
aXXoxe pou andyY € ^ € X^P'S 6 Y^ va Kavca 
xi'noxe. 'OXa xa exw 5ei e5u) peaa. 'Ec(>xaaa 
axo onpei'o, oxav Pyoi'vijj eEw koi nnYalvca 
oe KXapn, va pXenca xoug avxpeg koi oe pioo 
SeuxepdXenxo va Eepw xi xapaKxnpes elvai, 
ti 0eXouv, xi OKec(>xovxai. Elpai koi exai dnuag 
elpai [opopc|)n] koi ouyxu^ovxoi... xoug 
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pXenca peaa oxa paxia tooo evxova nou 
xa xavouv eneidn avxiXapPavovxai oti 5ev 
pnopouv va pe Kopoi5ei|jouv. AnXa Eepw... 
koi <|>euYOuv. 

lopapa xciapa. Ei'xes noinxn nou 
epxoxav, oe nXnpujve koi Ka0oxave koi oou 
andyY^XXe xnv noi'non xou; 

Ape! TpeXo 5ev elvai; Mou ac|)noe 5uo- 
xpla anoonaopaxa... noXu opopc|)a. 'Eva 
yia oveipa, eva yia yapo oxn Xapdn, oxig 
Mnaxapeg, axo MapoKO... dev ©upapai 
aKpiPcias, koi eva Kelpevo ox'apxala. Kanou 
xa exw, voplEuj elvai oxo onlxi. riepva 
aupio to anoyeupa va oxa duauj va xa 
diapdoeis... 

Na ep0cja... neg pou... oou apeaei auxo 
nou Kaveis; 

"Ayann pou. Eyw elpai lepodouXn. 

Zepeig y iqti ovopaEexai exai to enayyeXpa 
pou; Na oou nw. Kai yupioe koi PynKe 
and to dcapaxio koi EavaKa0ioe nloca oxo 
OKapvl yia va xnv pXenouv oi ria^lxes nou 
nepvayav Ka0e oapavxanevxe deuxepoXenxa 
pe to auxoKi'vnxo. Toug epXene pe xnv 
Kapepa oav epxovxav, diaKonxape xnv 
Koupevxa yia Xlya deuxepdXenxa, ac|)ou oi 
nXeloxoi nepvouv yia va 5ouv avxl yia va 
Kaxepouv, xoug eXeye pexaEu epdopnvxa koi 
eKaxo eupci) oxav pcjaxayav, koi ouvexl^ape... 

"Auto elvai apxalo endyYeXpa", 
ouvexiae va Xeei, "koi auxn n XeEn unapxei 
exai and xnv apxala EXXada. Tig Xeyave 
lepodouXeg xig yuvakeg nou Kavave auxo 
nou Kavca ki eyw xciapa, eneidn nxave 
lepn douXeia. Alvave xov epcaxa. Ynapxei, 
oe pcjaxuj, koxi noio onpavxiKO and xov 
epcjjxa oe auxn xn Earn; 'Hxav lepd-douXeg. 
AouXeg xou lepou. Ixnv lancavla, auxo 
iaxuei cag onpepa. Oi yKeioeg ©ecjapouvxai 
lepodouXes, ox> nouxaveg oncag pag 
anoKaXouv e5ci). Kai noia elvai n nouxava; 
Eyw; 'H oXeg auxeg eEca nou vxuvovxai oav 
nouxaveg koi Pyalvouv eEca oxa paya^ia koi 
yupeuouv Kanoiov pe KaXo apaEi, aKpipd 
poXoi, va xous Kepvaei oXn vuxxa, yia va 
nave axo Kpepdxi paEI xou; le pcjaxw... 
auxes nou anaxave; Kai Xeve c|jepaxa otous 
avxpeg xoug pe xoon eiXiKpIveia nou o 
dvxpag xous dev xo unoc|jlaEeTai Ka0oXou; 
Auxeg... dev elvai nouxaves;” 

Me xouxn xn XoYiKn koi auxes xov epcaxa 
xous xov dlvouve enl nXnpcjaphg. Av xo 
oKec|)Tels exai, xoxe elvai auvadeX<|)iooes oou. 

E xoxe yiaxl eyw exw to ovopa koi auxeg oxi; 

Aev 4>opas paoKa. Oi yKeioeg, nou 
avec|>epes npiv... pdc^ovTai, c|)opdve auxa xa 
evxuncjaoiaKa c^opepaxa xous koi pnalvouv 
oe xapaKxnpa. Eou ei'oai exai oncag eloai, 
pe eva oXmaKi, eva oouxie koi xaKouvia. 

Av koi auxa elvai pia evdupaola, pia 
paoKa... koi to paKiyiaE oou to Idio. 

Mia paoKa dev elvai povo auxo nou dei'xvei 
aXXa koi auxo nou anoKpuPei. Kai auxo 
nou anoKpuPei to Kavei va elvai Eac|>viKd 
onpavxiKO... koi auxo nou c|>avepd 
anoKpupei... koxi aXXo anoKpuPei... nou 
povo eou Eepeig... 

Nai, aXXa dev pnopw va elpai edci) 
xeXelcjJS Y u M v|il --- elvai koi mo oeEi xo xavyKOKi 
pe plvipaX oxn0ddeopo napa to yupvo. 


Kai auxn elvai n dia<|>opd pe xn yKeioa. 
Eou eloai oxedov yupvn evu) n yKeioa elvai 
oxedov KaXuppevn, koi 4>opel koi paoKa. 

To oxpanov and xnv aXXn elvai noXXa 
neplepyn uno0eon... 

Aomov, p'apeoeis. ©a oou nca 
eva puoxiKO. Eloai av0pcjanoXdyos koi 
KaxaXaPa xi ©eg va pd0ei$. TeXelcaoa ki eyci) 
dnpooioypac|)la, koi Eepca. ©a oou nw eva 
puoxiKO, aXXa npenei va unooxe0ei's ncag 
dev 0a to poipaoxei's aXXou. 
le epmoxeuopai... 

lies M ou - 

Ynooxeoai; 

Ynooxopai. 

'Exeis Facebook; 

Ex 10 -- 

InKwvexai navca, c|)epvei pia nevva koi 
ypdc|)ei koxi oe eva Koppaxi x a P TI - Hxav 
noXu KivnxiKds av0ptjanos, nou pi'Xaye 
yphyopa koi pe evxoves eKc|)pdoeis. 

KoixaEcjj to x a P T > KQI €I X € ypappevo eva 
ovopa. 

Aiko oou; 

Nai. 

To aXn0ivo; 

Nai. 

naxl; 

Na nas axo Facebook va pe ipdEeis- 
©a xpeXXa0els. ©a xpeXXa0els. 

naxl... yiaxl pe epmoxeueoai; 

'Exai, oe epmoxeuopai. Akou. Eyu) 

Twpa elpai edu oxnv Kunpo. KavoviKa 
opus pevw lonavla. Ixn BapKeXuvn. Elpai 
povxeXo eKel. Mia c|>opd to xpovo Kavca eva 
xaEldi oxnv Kunpo yia Kapia epdopadlxoa 
koi oe diac|)opes nXouoies apafiKes X^P € S 
aKopa xpeis-xeooepis epdopades onou 
exw neXaxes nou pe nXnpwvouv pe tis 
X iXiades. Eva pnva to xpovo, PyaEu) oXa 
pou xa eEoda yia oXo to xpovo. Kai Kavei's 
dev xo Eepei, ouxe oi c|>IXes pou, ouxe 
n oiKoyeveia pou oxnv EXXada, Kavei's. 
rinyaive des. Exw avoiKxn xn oeXIda pou... 
oxi oe oXa xa npaypaxa... aXXa exw apKexa 
yia va KaxaXdpeis. rinyaive koi eXa aupio 
va to ouEnxnooupe. 'Exw koi koxi aXXo va 
oou delEw yia va KaxaXdpeis xi onpalvei 
lepodouXn. 

EKelvn xn oxiypn oxapdxnoe eEw eva 
auxoKi'vnxo... neXaxns. 

ridoa; 

Ekoto. 

rioon wpa; 

Mia 4>opa. 

'Excis neXaxn; 

©Xi, elvai <(>IXos auxos- EXa peoa. 

'EpKoupai. 

Ki ec^uya... 

Mion wpa pexa, npouv pnpooxa 
and xnv o0ovn koi epXena to npoc|)IX 
xns oto Facebook. Tnv KOivwviKn 
paoKa xns enoxns. "KavoviKn" KoneXa. 
EiKOoixeooapwv xpovwv, pe xous c|)IXous 
xns — pioo I 'EXXnves, piool lonavol 
xis xexpaKdoies c(>wTOYpac|)les xns, xnv 
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ayannpevn xns pouoiKn, xis noXixiKes xns 
koi ©pnoKeuxiKes xns nenoi0noeis, xis 
ayannpeves xns axaKes, koi oepva KXeioxo 
yia yeviKn napaKoXou0non xoi'xo. 'Epeiva 
av0pwnoXoYiKa paXaKas- "H KOivwviKn 
av0pwnoXoYi'a", ypac|)ei n BiKinaldeia, 

"dlvei idialxepn onpaola oe evav eidiKO 
xuno epeuvas, xnv emxdma napaxnpnon, 
nou epnXeKei xov epeuvnxn oe apeon, 
Ka0npepivn koi paKpoxpovn oxeon pe xous 
av0pwnous nou peXexd." Kai n apdoxaKxn 
au0evxiKdxnxa xou npoc|>i'X xns pe ac|)noe 
e0voypa<t>iKd aviKavonoi'nxo. 'Enpene va 
epeuvnow to 0 epa eis nepaixepw Pa0os. 

'Ooov ac|)opd to nolnpa yia xa oveipa, 
xou onolou didpaoa eva piKpo anoonaopa 
apeows pexa xnv deuxepn npaEn oxnv 
KOuElva, €Ypac|)e: 

Md0e, 

c(>IXe pou KapdiaKe, 

nws o unvos oou koi n npaYpaxiKdxnxa oou 
elvai oav evas nou Koipaxai koi 
oveipeuexai nws nec|>Tei va Koipn0el, 
koi oKec|)TeTai "Twpa Koipapai" 
avnEepos nws oxnv npaYpaxiKdxnxa 
elvai peoa oe deuxepo unvo. 

OIXe, Koipaoai oxo eva oveipo koi 
Eunvas oxo aXXo 

Kai yupoc()epveis and ovelpwEn oe 
ovelpwEn oav pe0uopevos Enxiavos. 

Akou to Neo xou Epaoxn nou oe KaXel 
va'p0ei's peoa oxnv TaPepva nou PploKexai 
oxnv Aiwvia AvoiEn, oxo Aiwvio npwl, oxo 
navxa napov oou Inlxi, 

Na meis xo Kpaol nou oe PyaEei and 
auxn xn An0n. 

Aev xpeiaEoxav Kav va c|jdEw oxo 
diaduKxio yia va dw av 0a eppioKa noiou 
hxav xo nolnpa. Ta ypappaxa oxo x a P T > 
hxav olyoupa xou MaouAava Poupi. lepn 
npaypaxi n AouAa xns Acjjpodlxns, nou ei'xe 
yia neXaxn xexoio deppion Iouc|>i. 


AAEEHZ KAPKOTHI 


revvhGnKa axn AeuKooaia to 1981. Inou 5 aaa OiKoXoyia koi exoo 
napaSuaei to 5i5oktopik6 pou ornv KoivcoviKh AvGpunoXoYia 
oto nav. tou MnpiaroX. H epeuva pou eivai avapeoa otou$ 
iGayevei's Nopne-MnouyKXe tou navapa. Oi Nopne e/ouv 
nXnGuopo 200,000 evu o npiauTovopos "KOTauXiapos” tou$ 
eivai to peyeGog Tn$ Kunpou, aXXa pe Tonio TponiKo, x^pis 
Spopous n nXeKTpiopo. Itiiv eGvoypa<|)ia pou eniKevTpdbGnKa 
OTn Snpioupyia x^piwv, nus n npoa<|)aTn ev 5 uvapujon 
Tcov yuvaiKcov evavTi tujv av 5 puv exei c(>epei pia anpavTiKh 
peTdpaan ano noXuYapia ae povoYapia, nous SiaTnpouvTis 
napadoaeis tous evavTi povrepviapou, koi nous diaTnpouv pia 
ai<e<|>aXn Koivouvia ovtos peoa oto KpdTO$ tou navapa (nou 
Xpovia Tdupa GeXei va eEopuEei OTn yn tous). To ypa<|>eio pou 
eivai n naXia AeuKouaia koi to cEoxiko pou to Tpoodos. rpa<|)ou 
5 ia<t>opes avGpounoXoyiKes laTopies -peTaEu npaypaTiKOTnTas 
koi <j>avTaoias- nou ouTe ijjepaTa Xeve, outc aXnGeies. 
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IiviaXa Tou Kokou 


by — Taaog A. fkeKas 


[Grk] 



't' "Untitled”, 20 x 30 cm, Charlotte Ballesteros, 2011. 


X—► Mia nopxa onaEei mo euKoXa, 
aav pevei KXeiaxh 

X-> O yepaTOS y u P € u€i va yeploei, 
n yepaTn va Tnv yeploouv 
X—► To nveupa yeplEei pe Kpea$, 
n aapKa p' aXXn aapKa 

X-> H aapKa yevvaei Tnv aupa tou ohpaTO$- 
X—► pia apxn, 

X—► aGopuPn, avenaloGnTn koi aKOTeivn 
CKnopnn 

X—► elvai n ai'aGnan tou aXXou nou oou 
Kalei to aujGiKd, n c|>XePa nou i|jaxvei 
va Ppei CujTiKh dieEodo 

X-> To K€vo OTnv apxn dev to pXenei$, 
to puplEeoai va idpuvei 
X—► aKpov aoTaTOv Tn$ anouola^ 

X-> aKpa tujv aKpwv oiwnn 

X—► Elvai TpayiKO va pnv oe exouv ayylEei 
X—► elvai eyKXnpa va pnv e\e\<z ayylEei 

X—► Aev ayyl^i^ pe Tnv Kapdia 

X—► o,ti c|)Tdvei5 va ayY^^ig, ayyiEe to pe 

TO X€pi 

X-> to aKpa elvai o npiirros <|>opeas 
tou veou plyous 

X—► va xpnoiponoielg mo noXu to aKpa oou 
x-> va ouvavTnoeig tov eauTO oou OTnv 
aKpn piag nopelag 

X—► to eva aKpo vipei to aXXo 
X-> koi to duo to npoowno 

X—► Elvai ac|)onXioTiKd anXo, povo to aKpa 
pnopouv ki ayylEouv 
X—► nalEouv tov I 5 io poXo nou exouv koi 
oto aupa 

X— ► ayylEw — PiaEu to opia pou 

X-> Movaxa o OKpaThg pnopel ki 
€K c()pdCeTai 

X—► Movaxa o aKpoaThg pnopel ki aKouei 

X-> O epuTas npenei va elvai XeiTOupyiKOS 
X—► koi oav elvai XeiTOupyiKog, elvai koi 
aKpalog 

X—► koi av elvai aKpalog, elvai koi <J)uoiko5 
x-> aKpipdg — aKpiPug 

X—► Aev unapxei mo xovTpn avupaXIa and 
Tnv anoxn otov 'Epurra 
X—► mo GKXnpn Tipupla and Tnv anouola 

TOU 

X—► koi mo oKXnpn auTanaTn and Tnv 
unoKOTaoTaon tou 

X—► Ayapla onpalvei aXXnXoKTOvla pe 
oiyaoTnpa 

X-> aGopuPo naixvldi pe to yavTi 
X—► oiviaXo Tng oiunng 
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X—► '0,ti KauXuvei, onpalvei aKopn 
XeiTOupyel 

X— ► to aKpalo ouvopeuei pe to c^uoiko 
X— ► aKpiTiKO, aKapialo koi aTipupnTO 

X—► Aev unapxei mo aopapn danavn and 
tov KaTanovTiopd Tn$ i|juxpaiplas 
X—► AvTayanu, onoiov dexeTai oicjnnXd Tn 
danavn Tn$- 

X—► oav avanveuoTiKO ouoTnpa - 
X— ► koi c^uoiko puGpo TU)v naGiidv 
X—► eiXiKpivn enavevTaEn, ouvupoTiKn 
5ia5iKaola 

X—► mGavoTnTa €KpnEn$ koi oupc|>iXlijjon 

X— ► O InXopuTng elvai koi doopog 
X— ► O pn napaPaTiKO^ koi avooTog 

X—► H aidug elvai to npurro npaypa nou Ga 
npenei va yapnGel 
X—► O c|>dpo 5 to deuTepo 
X—► H eXm'da TeXeuTala 

X—► MepiKn aTpoc|)la tou €votIktou, 
onpalvei oXiKn aTpo<()la Tn$ i|juxng 

X—► Auto nou apyel va EexeiXnoei, neg to 
koi uoTepla 

X—► Auto nou apveiTai va EenopTioei, 
neg to koi uoTepoPouXIa 

X—► H eniKOivuvIa onpalvei aKOuoia 

ouppeTOxn 0 T 15 Tpexouoeg veupuoeig 
X—► Aanavw, onpalvei dev avaXuvopai 
X—► EniKOivuvu - aXXnXoonapaooopai 

X— ► 'Eva oiviaXo o kotcivo 
X— ► apudpo, piKpog XeKeg navu oto pavki 
X—► oav Tnv npuTn avenaloGnTn puTi'da, 
dev dnXuvei apxiKeg npoGeoei^ 

X—► elvai peaa oTn c|>uon tou va oe 
XTunnoei npuTO, 

X—► dev exei diKe^ tou duvapeig, yupeuei va 
anopuEnoei Tig diKeg oou 
X—► oouma nou anooiuna to peXavi Tng 
X—► eva ec|)iaXTiKd oupPav nou dev pXenei? 
aXXa ouvexeia eEeXIaoeTai 

X—► '0,ti dev pnopel va o' ayY^^i, exei 
koko onpa 

X —* 'Ooo mo ouvTnpnTiKn elvai pia yuvaka, 
tooo mo unopoveTiKa i|jaxvei tov 
uPpioTn Tng 

X—► To npdpXnpa dev elvai av elvai 

ayapnTn n KapnXa aXXa av oou apeoei 
o naoTOuppag 

X—► H anouola EeKaGapou onpaTog elvai 
n x^ipoTepn KaTadkn 
X—► Ekouoio KoXaon, pia enoxn x w P'S 
dalpoveg 
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X— ► Elvai TpayiKO npiv and tov epuTa va 
pnv unapxei npoeTOipaola 
X— ► Elvai GXiPepo n yuvaka va pnv ex^i 
Kavei noTe Tn$ pmvTe 

X— ► va pnv exei diapdoei XoyoTexvIa, va pnv 
exei Pyei noTe and GeaTpo, va pnv exei 
pnei o KivnpaTOYpdc|>os eoTU pia <|)opd 
peaa Tn$ 

X-^ Na pnv exei EePya^ €l TO vapKiooiopo 
Tng 

X—► Na pnv exei EevTuoei Tnv apnxavla Tn^ 
X—► Na pnv exei Eexaoei XenTO Tnv 
uoTepoPouXIa Tng 

X— ► rioidg pdEei to KXapaTa, otov 

TeXeiuoouv to napapuGia; Ilyoupa ox> 
o napapuGag 

x-^ ©eXei Gappog va dei$ KOTapaTa Tnv 
ndovn 

X—► 'Opus, nug va pdXeig oto OTopa oou 
tov Ki'vduvo x w P'S va TOV koto nlei's; 

X—► diapKn novo yia va Tn yvuploeig 

X—► '0,ti c()epvei ndovn dev xpeiaEeTai 
anoXoyla 

X— ► H pia I koi pia II. Aia<(>epouv ooo to 
alpa and to nuov 

X—► Auto nou EexeiXIEei eE apxng, dev 
c|)epvei KaTomv uoTepla 

X—► iTn Ppaon yapaei to oldepo 

X—► npoTipu va oe yapnau deKa napa va 
oe KaTaXdpu pia 

X—► H avunopovnola elvai n pion apxovTia 
X— ► H navoupyla n aXXn pian 

X—► '0,ti oEuveTai, ayylEeTai 
X—► '0 ,ti anayopeueTai, yapieTai 
X—► H avaoc|>dXeia elvai ndovn 
X—► Ayuvi'a Tng ayovlag 
X—► AKpaTeia ndovng 

X—► O XavGavov ndovn, XavGavov 
Tnv aXnGeia 

X-^ O XavGavov oduvn, XavGavov 
Tnv aXnGeia 

X—► rioTe dev elvai apya yia Xlyn 
nepioooTepn avaoc|)dXeia 
X—► rioTe dev elvai apya yia Xlyn XiyoTepn 
unopovn 

X— ► Av GeXei^ va nalEei$ pe to veupiKO 
ouoTnpa tou aXXou, Koupdioe to KaXa 
npuTa 

X— ► Ta ipaTia elvai yia va diappnyvuovTai 

X-^'H eloai peoa pou n TinoTa 

X— ► 'H oe EeoKiEu n Ti'noTa 

X— ► O Piaopog elvai navTa KoXniKog oxi 
KXeiTOpidiKog 


X—► Hoti va oe EeXoYiaau ano TnXectJuvo, 
av pnopu) va oe Piaow ano kovto; 


TAIOIA. TKEKAI 

O Taaos A. Tkckos aaxoXa'Tai aucrm|jaTiKd pe to ypdijjijjo 
ano to 2000. AiaTnpei Tn yKaAepi "the Office” OTnv Evtos 
tujv Teixuv AeuKcaoia. Otov 5 ev npaypoTonoiei eK 0 eoeis 
<j>iXoEevei xeiponoinTa evdupoTa tou AuarpiaKou oxeSiaorn 
Carol Christian Poell. 
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Three [Successful] 
century-turning rewrites 
of Venus 


The Cyprus Dossier 


by — Alexandra Manglis 

presented by — Re Aphrodite 

[Eng] 



'h Re Aphrodite & Vassilis Kattos, 
'Dodekametri 2003 ', video still. 


Re Aphrodite is an on-going collaborative project that addresses Aphrodite-related 
tropes critically, through a series of happenings, in order to explore Cypriot 
femininities and racial realities as they are embraced, denied, rejected, exposed, and as 
they allow insight into the way that Cypriot ethnonational identities and socio-political 
realities are shaped. -> www.reaphrodite.org 
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[ 1 .] 

In his poem about lust and erections, 
"Climbing Everest," Frederick Seidel 
writes of an older man making out and 
copulating with a young woman. 

I mean - my sunbursts, 
and there are cloudbursts. 

My dynamite penis 
Is totally into Venus. 

My penis in Venus hungers 
and thirsts 

The reader may laugh at Seidel's 
bombastic, macho voice. Yet Seidel's poem, 
while initially portraying an old man's 
boast of sex and climax ends up with the 
man quickly descending into his wheezing 
mortality: 

But I am naked and nude. 

I am constantly out of breath. 

As the speaker euphemistically and 
literally climbs Everest he is forced to 
return to a hospice bed in an oxygen tent 
"[i]n a soft pasture of cows and clover." 
There, the young, nubile Venus who 
appears at the beginning of the poem 
morphs into "[a] naked woman my age... 
just a total nightmare," who cleans the 
tent floor of "cow flops," and "kisses the 
train wreck in the tent and combs his 
white hair." 

In "Climbing Everest" the reader 
discovers a peculiar transformation. 

The woman's sex, fire, "the mania in her 
labia,” dissolve into kindness, affection, 
and caring. Venus shifts into an older 
apparition of love and compassion. 

And the reader is left convinced, if not 
transfixed, by this nightmare of a naked 
older woman who can still clean cow shit 
off the floor and kiss the vulnerable man 
in bed. In the crudest of lexicons Seidel 
manages to give Venus some dignity, 
an icon so often lost in our generalized 
cultural view of her as a whore who's 
mastered a neat trick of re-virginification. 


[ 2 .] 

Recently Italian artist, Anna Utopia 
Giordano, posed a question about our 
society's contemporary aesthetics in 
regards to women depicted in paintings: 

Art always look for the perfect 
aesthetic standard and a balance 
of ideal shapes and sizes is 
necessary for drawing the human 
body. The model of beauty has 
evolved through human history, 
from the greek proportions 
of Policleto of Argos to the 


busty beauty of the Renaissance, 
leading up to the slender body 
of Twiggy and the contemporary 
athletic stars. What would 
have happened if the aesthetic 
standard of our society had 
belonged to the collective 
unconscious of the great artists 
of the past? 


Giordano then responds to the 
question by taking a handful of master 
paintings that portray Venus, not least 
Botticelli's "La Nascita di Venere," Tiziano's 
"Venere di Urbino," and Bouguereau's 
"The Birth of Venus,” and photoshops 
the Aphrodites into thinner, 21 st-century 
versions of beautiful women. The resulting 
Renaissance Venuses, so familiar in 
our eyes as unabashedly big-bummed, 
voluptuous, and soft, are made thin, 
angular, and well-defined. In some cases 
(Bouguereau, for example) it works well: 
the 21 st-century viewer's eye is drawn 
more quickly to the standing goddess's 
beauty and the painting looks as though 
it has been updated, becoming more 
immediate and contemporary. In other 
cases (Gentillischi's "The Sleeping Venus" 
for example) the context is entirely 
altered: Venus ends up looking emaciated, 
her previously sultry pose lying on velvet 
and pillows eerily transformed into a 
worrying deathbed scene. Giordano's 
"Venus" project toes the line between 
sensuality and body image where the 
goddess of love's infamous desirability is 
distorted by the gaping time-lapse in the 
evolution of beauty-perception. 


[3.] 

Bjork, in the mid- 1990 s, wrote and 
released "Venus as a Boy:" 


he’s exploring 
the taste of her 
arousal 
so accurate 

he sets off 
the beauty in her 
he’s Venus 
Venus as a boy 

Venus's transformation of gender 
in the song doesn't shift the attention 
away from the significant feminine 
aspects of traditional Venus. Rather he 
becomes the instigator of the woman's 
beauty, his touch the stimulant of her 
sexuality. Venus becomes the perceiver 
instead of the perceived. "He believes in 
a beauty" sings Bjork, suggesting that 
Venus is the locus of women's ability to 
see themselves as beautiful. The god thus 
turns into a conduit, an experience, of 


female pleasure, rather than an object 
of admiration or the location of male 
ejaculation. The song's lyrics, sung in 
Bjork's idiosyncratically soaring tones, are 
suggestive only of a woman climaxing, 
bursting with beauty and orgasm, as 
though Venus's traditional emergence 
from a shell is no longer emblematic of 
purity but of proudly adulterated pleasure 
and explosion. Movement is returned to 
the otherwise still portraits of the god in 
painting and stone, Bjork's voice carrying 
her/him into action. 
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Witness women's woes 

by — Natasa Mavronicola 


[Eng] 

Many denounce the 'fad' of feminism 
as passe, a 'hang-up' of earlier decades 
that is overused, overrated and outdated. 
The label 'feminist' is often accompanied 
by imagery of a bra-burning caricature 
of a woman. The 'wiser' objection is 
an appeal to the struggle of others 
as critique for this obsession with sex: 
many face inequality and discrimination 
all around the world and if all such 
wrongs upset you, then call yourself 
an egalitarian, not a feminist. Feminism 
also attracts the negative connotations 
of other -isms and is often depicted as 
another word for misandry. 

Certainly, feminism should not cast 
a veil of indifference over other groups' 
or individuals' woes. Men do get raped, 
men do get abused, men are subject 
to suffering and to discrimination. 

We must not turn a blind eye to this 
and we should be the opposite of 
indifferent to the plight of discriminated 
against and marginalised groups in our 
society. Yet it is a mistake to condemn 
feminism, as it is a mistake to condemn 
waves of thought and opinion that raise 
awareness and campaign for any group 
whose suffering is still very real: ethnic 
minorities, homosexuals, the disabled. 

The facts attest overwhelmingly to 
significant inequality and discrimination 
against women across the world and, 
certainly still, in our own country . 1 The 
plight of women is not allayed by all 
the relatively recent laws towards our 
emancipation. Thus for equality we must 
still strive. 

Although the history of discrimination 
faced by women is an enormous topic, it 
is crucial to address the here and now, not 
only in order to defend the relevance and 
outstanding nature of the sex equality 
project, but to consider what we are 
going to do about it. There is, after all, 
an abundance of issues to raise about the 
current state of affairs, without having to 
look back to our so-called ‘hang-ups'. 

LET OS START WITH A 

NUMBER. 24 PER CENT. 

This was the gender pay gap in 
Cyprus in 2008 , the largest at the time 
among EU Member States , 2 a certainly 
ungratifying accomplishment. Cyprus is 
still struggling to alleviate this problem , 6 


though there are laws prohibiting the 
practice of differential pay for men 
and women . 4 Factors explaining the 
pay gap in Cyprus include significant 
occupational segregation — women are 
more likely to be in low-paying industries 
and occupations 6 — as well as seniority 
issues, associated with periods of absence 
from the workplace for reasons usually 
associated with maternity . 6 These factors 
should certainly cause concern, because 
they highlight features of society and the 
workplace that perpetuate inequality. 

Yet with women increasingly possessing 
similar or better qualifications on 
average compared to men , 7 economists 
also note an 'unexplained gap ', 6 which 
indicates that another factor in Cyprus' 
pay gap equation may be direct — albeit 
potentially subconscious, understated and 
eliding the law's grip — discrimination. 

ANOTHER NUMBER. 

52 PER CENT. 

This is the risk of poverty faced by 
elderly women in Cyprus, once again the 
highest in Europe . 9 Many women who 
have interrupted their careers to raise 
their children find re-entry into the job 
market very difficult. Their usual role 
as primary carers of young and elderly 
dependants means that they often opt 
for part-time work, which provides lower 
returns than those provided by full-time 
work. These issues contribute to long-term 
disadvantage for women, whereby later 
in life they are entitled to lower pensions 
owing to lower pay and lower total 
duration of work . 19 Unfortunately, the 
law fails to protect women fully despite 
their many hours of socially vital care 
work . 11 It is clear, in fact, that even though 
the emancipation of women has brought 
with it many opportunities and opened 
the path to equality, women — in Cyprus 
and most of the 'free' world — frequently 
'shoulder the double burden of paid and 
unpaid work, but without any guarantees 
of an adequate income '. 12 This state of 
affairs is being perpetuated through the 
generations in Cyprus and is something 
that must concern us all. 

ANOTHER NUMBER. 3000. 

3000 of Cyprus' notorious 'artiste' visas 
were provided just in 2007 , while their 
subsequent abolition is criticised as 
predominantly symbolic: "The truth 
is that two years ago they sold girls 
with artiste visas, and today they sell 
them with work visas," said Androulla 
Henriques, Vice-President of ACESS- 
Suisse, an organisation combating sexual 
exploitation . 16 Oxana Rantseva's story 


attests to a culture of sexual slavery 
and official impunity: an innocent young 
woman subjected to inhuman treatment 
sought to escape her captors only to 
be returned to them by the Cyprus 
police and then die in highly suspicious 
circumstances, followed by utterly 
inadequate investigation by that very 
police . 14 This is part of the wider culture 
of objectification and harassment of 
women in our society. This is nothing 
new, though it is worth mentioning the 
impact of multiple discrimination 16 on 
women — racism and sexism often merge 
with appalling consequences for women 
in Cyprus, witnessed by Alice Wang, who 
reported being ‘propositioned about 
once every five minutes, with chilling 
regularity', on Cyprus streets . 16 

Cyprus also takes a prime spot in 
another unhappy domain, having the 
lowest conviction rate of all EU member 
states in 2008. 17 Reports on the underlying 
factors are scarce in Cyprus, though the 
Mediterranean Institute of Gender studies 
points to the lack of centres for the 
support of rape victims . 18 Investigation 
of the matter in other countries suggests 
that lack of support as well as fear, social 
pressures and malicious stereotyping 
of rape victims, also play a role in this 
problem. There are similar issues playing 
a role in the conviction rates for domestic 
violence . 19 

IT IS ALSO USEFUL TO 
CAST OUR MINDS TO OUR 

OWN EXPERIENCES. 

Consider whether you have come across 
a mother who sacrificed endless hours of 
her life caring for her family, only to face 
ungratefulness and contempt and a paltry 
pension; or, more banally, a husband who 
angrily demands clean underwear from 
a wife that works as many hours as him. 
Ask yourself whether you have known 
someone subjected to physical or sexual 
abuse by a partner, only to blame herself 
or to remain in the abusive relationship 
out of fear or lack of alternatives; or, 
perhaps, a more commonplace issue, a 
woman whose partner presumes that an 
approach or even an assault by another 
man in a public location indicates that 
she must have given him the ‘come hither' 
signal. 

I have outlined a grim reality not 
to engage in a self-righteous litany of 
injustices or wallow in ‘group'-self-pity. 

It is an unfortunate side-effect of pointing 
out the persistent inequality and suffering 
of women that it perpetuates an image 
of women as victims of a male-dominated 
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society, seeking salvation from this very 
male-dominated society. 

RATHER, I WANT TO 
SUGGEST THAT WE MUST 

CONSIDER WHAT ROLE WE 

ALL PLAY —THROUGH 

INDIFFERENCE, PREJUDICE, 

LUST, CONSERVATISM 

— IN THE INEQUALITY, 
MISTREATMENT AND EVEN 

THE DEHUMANISATION 

OF WOMEN WITHIN OUR 

SOCIETY ” 

Through witnessing women's woes we can 
proceed to reflect on how to bring about 
change: how to institute the sort of legal 
and structural changes that will secure 
respect for the human dignity of all and 
the social contribution of all, as well as 
how our everyday behaviour can play 
a role towards attaining vast societal 
shifts and, ultimately, that ever-elusive 
gem: equality. 
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leEiXoyio 

by — flapng Anpnxpiddng 


[Grk] 


'Exoi yia va EeKivnooupe, 0 a n 0 eXa va 
aou piXnou yia xi$ XeYopeveg oeEouaXiKe$ 
oppoveg, eva c(>uaiKd c|>aivbpevo nou 
pnopeig va napaxnphaeig oe oXoug oxedov 
Toug Cuvxavous opyaviapoug auxou 
tou nXavnxn koi nou ae npuxo oxadio 
oxexiCexai pe xnv oapKiKn avayKn va 
c|>Tdooupe ae opyaapo. le eva avuxepo 
oxadio, onu$ pepaiug y vuj P^ 6 I S' M 6 Tnv 
avanapaYWY^ Kai Tnv Siaiuvion xn$ 

Cun$. H upa paXioxa nou c|>Tdvoupe 
—TOuXaxiaTOv epeig 01 Homo Sapiens 
Sapiens— oe opYaopo xapaKxnpiCexai and 
xnv peYioxn ndovn nou eivai duvaxov va 
viuooupe oe auxn xnv diaoxaon nou Coupe. 
'Onu$ noXu ouoxa exei napaxnpn 0 ei, xnv 
upa nou Piuvoupe xov opYaopo eivai Xe$ 
koi piXoupe pe xov 0 eo. AnoXuxn oxiYpn. 
AnoKXeiaxiKn. EYKec|)aXiKd neTOYopaoxe 
Kanou aXXou, oe pia aXXn diaoxaon. 

To Eepeig pepaiug oti ndovn pnopeig va 
vicjjoeig koi oe aXXeg oxiYpeg xn$ Cun$ oou, 
onu$ y iq napadeiYpa xnv oxiYpn nou pia 
ooKoXaxa XicJbvei oxa dovxia oou n koto xn 
diapKeia piag eEaipexiKa anoXauaxiKng koi 
UY ioug a<|>bdeuons. Eivai uoxooo anodeKxo 
T015 naooig dxi o opYaopog nou aioQaveoai 
pe xnv oXoKXnpuon xn$ oeEouaXiKng 
oou npaEng eivai o aiuviog koi 
a 5 iapc|)iaphxnxo 5 apxovxag oXuv xuv 
ndovuv. 

©a n 0 eXa, axo pexaEu, va aou €K(|>pdaijj 
Tig oKei|jeis pou koi Y>a xov oeEouaXiKd 
oou npooavaxoXiopd, 0 onoiog xauxiCexai 
pe xnv oeEouaXiKn oou Tauxdxnxa koi 
nou ouxva, aaxoxa koi kokus ava^epexai 
and Kanoious nou PpioKOvxai pexaEu pa$ 
u$ npoxipnon. Aaxoxa koi kokus, ac|>ou 
n oeEouaXiKdxnxa oou 5 ev eivai koti nou 
emXeY€is aXXa auxo nou eioai. 

O aeEouaXiKds npooavaxoXiopog exei 
va Kavei pe to ti oe eXicuei koi epe 0 iCei 
oeEouaXiKa. Auto pnopei va eivai povo 
01 Yuvakes, povo 01 avxpeg, koi xa 
duo axov i' 5 io Pa 0 po, nepioadxepo 01 
dv5pe$, nepioooxepo 01 Yuvakeg koi 
outu Ka 0 eEh$. Eipai oi'YOupog oti exei$ 
EavaKOuoei auxo nou Kanu$ axuna exei 
Ka 0 iepu 0 ei va moTeuexai koi nou Xeei 
dxi unapxouv povo xpeig oeEouaXiKeg 
xauTdxnxes, 01 exepoc|>uXdc|)iXoi (straight), 

01 apc|)iaeEouaXiKoi (bisexuals) Kai 01 
opoc|>uXdc|)iXoi (gay). H npaYpaxiKdxnxa 
opug eivai oti 01 (und)opadeg xou 
oeEouaXiKOu npoaavaxoXiopou eivai 
nepiaodxepeg. Mia opada, Y>a napadeiYpa, 
nou iocag va pnv eivai xooo Yvuoxn eivai 
auxn xuv Kupicag oxpeix avdpuv, nou av 
koi oxov peYaXuxepo Pa 0 po eXKuovxai 
and Yuvake$, epe 0 iCovxai uaxoao Kai and 
xa noXu ©nXunpenn aYopia, oe xanoieg 


nepmxuoeis and ti$ xpapeoxi koi oe 
Kanoieg aXXe$ koi and xig xpavoeEouaX. 
Avapeaa oe epag xou$ HSS* exeig axopn 
xnv euxaipia va ouvavxnoeis koi axopn 
pia opada, eniong dxi noXu Yvajaxh, 
xoug XeYopevous «aaeEouaX5», 01 onoioi 
ouaiaoxiKa dev eXKuovxai oeEouaXiKa and 
xinoxa. 

©a nxav napdXeii|jn <|)uoiKd va pnv oou 
avoiEua KouPevxa koi Y>a xnv opocjjopia, 
pia paCixa diadedopevn ava to naYKoapio 
KoivajviKn ao 0 eveia, n onoia exei va 
Kavei auvn 0 ijj$ pe xnv aYvoia xn$ anXng 
ouveidnxonoinong nou XeYape mo navca 
oti o oeEouaXiKog oou npooavaxoXiopog 
dev eivai n KOivcaviKn oou emXoYn aXXa n 
idia n <|)uon oou. Opoc|)oPiKous ao0eveis 
pnopeis noXu euKoXa va evxonioeig: av Ceig 
oxnv Kunpo ai'YOupa ex^ig ndn ep 0 ei oe 
enac|)h pe apKexoug koi oxnv nepinxcaon 
nou dev eioai koi eou evag and auTOug, 

0 a exei$ paXXov diamoxwoei oti o Pa 0 pd$ 
xng oopapoxnxag diac()epei and ao0evn oe 
ao 0 evn. Kanoioi eivai apKexa oopapa, aXXoi 
XiYdxepo. Euxuxwg npoKeixai Y>a pia idoipn 
ao0eveia pe xnv ©epaneia va onpeiciavei 
pexpi koi 100% nooooxd emxuxiag. O 
anaixoupevog xPO v °S KQI Tponog xn$ 
©epaneia^ pepaicag diac|)epei koi euXoYws 
eEapxdxai and xnv oopapoxnxa xn$ Ka 0 e 
nepinxcaong Eexwpioxa. 

And opoc|)opia naoxouv ouvnOuag 
axopa tcjjv onoiujv n KOivcaviKn xoug 
pdp 4 >ujon PpioKexai oe eva Pooiko 
eninedo (A2 av 0 a xnv ouoxexiCape pe 
xnv €Kpa 0 non piag Eevng Y^ aaa S)- 
npoKeixai Y>a pia ao 0 eveia xnv onoia 0 a 
napaxnpnoeig oti npoopdXXei cag eni xo 
nXeioxov anoKXeioxiKa «oxpeiT» HSS nou 
dev eixav noxe «yk€i» n «pnai» c|>i'Xous koi 
nou avxidpouv apnxava koi apvnxiKa ox0 
aYvcaoTO. Eivai PePaicag op 0 o oti pnopeig 
va ouvavxnoeig koi opoc()uXdc|>iXa axopa 
nou naoxouv and opoc|>opia, oxa onoia 
n duvapn xn^ opo^oPiKn^ Koivcaviag 
oxnv onoia Couv va eivai xexoia nou, av 
eivai koi aduvapa axopa, va xoug exei 
unepviKnoei. Auoxuxwg, ouxveg eivai koi 01 
nepmxujoei^ nou 01 ao0evei's xng opo^opiag 
eivai oe xooo npoxwpnpevn Kaxdoxaon 
nou c(>xdvouv pexpi koi oto onpeio va 
aoKnoouv pia, aKopa koi va okotwoouv 
pn exepo<|)uXd<t)iXa axopa. Aev eivai xeXog 
xuxaio nou xa nooooxd xn$ opoc^opiag and 
Xci)pa oe x^P a diac|)epouv: n diadoon xng 
eivai anoKXeioxiKa koivcdviko dnpioupYnpa. 
Ynapxouv Y>a napadeiYpa x^P e S 
eKaxoppupicjjv 01 onoieg unoc(>epouv paCiKa 
and opo<|)opia koi aXXeg eEioou peYaXeg 
Xcijpeg 0x15 onoieg euxuxwg n ao0eveia auxn 
exei oxnv nXeioi|jnc|)ia tljv nXn 0 uopu)v xoug 
Eenepaoxei edw koi Kanoieg deKaexies. 

Auo XoYia ©a pnopouoa va oou nca koi 
Y ia xov XeYopevo oeEouaXiKd xoupiopo, 
xaEidia dnXadn nou npOYpappaxiCovxai pe 
OKono xn oeEouaXiKn ouveupeon oe pia 
Eevn x^P a - ^ TI S M^peg pa$ o oeEouaXiKog 


xoupiopog anoxeXei pia oXoKXnpn 
Piopnxavia pe eKaxoppupia «epYaxes» 
koi Kepdn noXXwv eKaxoppupicav. Zuxva 
«Autikoi'» xoupioxeg xP nai M onoi °uv xo 
aXXo 0 i oti to nXnpujpevo oeE eivai euKaipia 
va Pon 0 noouv xou^ c|>tu>xous Kaxoikoug 
xpixcjjv xwpwv va Kepdioouv Xi'ya xpnpaxa 
napanavca. Ixnv nXeiovdxnxa xoug, caoxoao, 
koi KaXo 0 a nxav va to YvcapiCeig auxo, 

01 «epYdxes» oxn Piopnxavia xou oeE 
uc|)ioTavxai pia, oeEouaXiKn KaKonoinon, 
ao0eveie5 koi cJjTcoxeia. Ynapxei napoXauxa 
koi n mo euxapioxn nxuxn xou oeEouaXiKOu 
xoupiopou, n onoia ouoxexiCexai pe apKexeg 
noXeig n nepioxeg 01 onoieg dioiKOuvxai and 
apxovxeg nou ouvduaCouv xnv KOivcjviKh 
TOU5 euaio 0 noia pe xnv emxeipnpaxiKn 
xous iKavoxnxa. Ha napadeiYpa, 
opoc()uXdc()iXa axopa nou diapevouv oe 
Koivcavieg onou n opo<()opia ©epiCei, ouxva 
xaEideuouv oe Koivcavieg onou n ao 0 eveia 
dev eivai idiaixepa diadedopevn koi onou 
pnopouv va €K(|>pdaouv xnv c|>uon xou^ 
d<j>oPa. To Mnpaixov \\a napadeiypa eivai 
n yk€i npujxeuouoa xn^ Bpexaviag, to lav 
OpavoioKO 0x15 HIIA, n KoXcjjvia oxnv 
Teppavia, to ZivxveT oxnv AuoxpaXia koi to 
TeX Apip oxnv Meon AvaxoXn. 

Aev 0 a pnopouoa pepaiug va pnv oe 
nexaEuj koi oxa oeEouaXiKcjag pexadidopeva 
voonpaxa, xa onoia unapxei n m 0 avoTnxa 
va KoXXnoeig and xov oeEouaXiKd oou 
ouvxpo<|)o. rioiKiXia unapxei koi edci), 
xooo oxov Pa 0 po oopapoxnxa^ 000 koi 
otov aKpiph xpono pe xov onoio auxa xa 
voonpaxa pnopouv va pexado 0 ouv oxo 
ociapa oou. Avavxippnxa, to Yvcjaoxdxepo 
koi ooPapoxepo IMN* eivai o 105 xou HIV 
nou Kanoieg <|>ope 5 iocag va pexeEeXix 0 ei 
oxnv xpovia xcjjpa oopapn ao 0 eveia xou 
AIDS. AXXa ouxva IMN eivai n ouc|)iXn, n 
pXevvoppoia n Yovoppoia, o 105 HPV (xa 
KOvduXcjapaxa dnXadn) o YevvnxiKog 'Epnng, 
xa x^apudia koi 01 nnaxmdes B koi C. 

H npoXni|jn oxnv pexadoon xljv voonpaxuav 
auxciav eivai euKoXn koi dev xpeiaCeoai 
idiaixepo Kono yia va xnv paBeig koi va 
xnv aoKeig. BaoiXiag xng eivai 01 'YOupa to 
npo<j>uXaKxiKO, to onoio eivai oe ©eon va 
oou eEao<()aXioei eva 95 % oxedov emxuxia. 
Oi Xoyoi nou cag HSS odnYn 0 nKape oxnv 
aXpaxudn auEnon xuav ac|)podioicjav, onujg 
eniong ovopaCovxai, voonpaxcjjv eivai 
n adia<()opia nou pa$ x a P aKTn P ^ 61 Y ia 
xous Kivduvoug nou KpuPei to oeE x w P'S 
npo<|>uXdEeis Ka 0 LJ 5 eniong koi n ouxvn 
evaXXaYn oeEouaXiKcav ouvxpoc|)cjav. 

'Evxovn eivai n avaYKn pou va oou 
Ypai|jcjj koi Yia xnv XeYopevn oeEouaXiKn 
empop<|)U)on, n onoia, \ 6 \uj xou peYaXou 
nooooxou tcjjv opo<j)oPi kojv ao0evcjav, 
dev npocja 0 eixai oxa oxoXeia koi noXu 
onavia —ewg koi noxe— Y lveTQI ^aY°S* 
oxnv piKpn pag Kunpo xouXdxiaxov, 

Yia auxn. npoocaniKh pou anoi|jn eivai 
oti eivai emxeXoug Kaipog va EeKivnoei 
evag diaXoYOS y iq TO Kai M € noi ° 
xpono 01 paOnxeg 0a empopc|)Cjavovxai 
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peoa oxa oxoXeia Y>a oXa xa ©epaxa 
nou ouoxexiCovxai pe xnv oeEouaXiKn 
TOU9 uYeia. 'Oxav Xepe oeEouaXiKn uYeia 
evvooupe xooo xnv owpaxiKn, dnXadn 
01 pa 0 nxe$ va evnpepcjavovxai dieEodiKa 
Yia T15 npoXni|jei9 and xa voonpaxa, 
doo koi xnv oxexiKn pe xov oeEouaXiKd 
xoug npooavaxoXiopd. Aev eivai Xi'yeg 01 
nepinxcaoeig nou ec|>nPoi n koi evnXiKeg 
nou dev eivai anoKXeioxiKa exepoc|>uXd<|)iXoi 
nepvouv oopapdxaxeg popc^eg Kaxd0Xii|jn5. 
Aneipa eivai paXioxa koi xa mo aKpaia 
nepioxaxiKa, onou Kanoioi and auxoug 
c(>xdvouv pexpi koi oto onpeio va ©eoouv 
xeppa oxn Cun xous, a<|)ou evxeXug adiKa 
koi napeEnYnpeva vicjj 0 ouv oti dev eivai 
«c|>uaioXoYiKOi'». Ha va pn piXnooupe Y>a xig 
apexpnxeg xuv nepmxcjjoeuv nou axopa 
dev oupc()iXiuvovxai noxe pe xn oeEouaXiKn 
xou$ Tauxdxnxa koi nepvouv pia oXoKXnpn 
Cun unoKpivopevoi koi duoxuxiopevoi. 

Ixo 0 epa oeEouaXiKn empopc|)uon peoa 
oxa oxoXeia noXu ni 0 avov va aKouoeig 
koi to avxemxeipnpa and evav yovio nou 
0 a oou Xeei oti «eYw dev 0 eXu to naidi 
pou oe veapn nXiKia va pa 0 ei Y>a Tnv 
opoc|)uXoc|>iXla, exoi uoxe va pnv unapxei 
o Kivduvog va yivei koi auxo opo<J>uXdc|>iXo». 
noon doon aXn0eia5 uoxooo moxeueis 
oti unapxei oe auxn xnv npoxaon; 

MndeviKn 0a oou eXeYa, a<()ou PioXoyikoi 
eivai 01 napaYOvxes nou opiCouv xnv 
oeEouaXiKn xauxdxnxa koi oxi koivuvikoi. 
Vnc|>i'Coupe empdp<t>uon Xomov ug xnv 
mo anoxeXeopaxiKn npoXni|jn y>o Tnv 
opoc|)opia. M^nc^iCoupe empopc|)uon y>o 
uYieig oeEouaXiKeg oxeoeig, Y>a oupc|)iXiuon 
pe xnv oeEouaXiKoxnxa pag —onoia koi 
av eivai auxn— koi y>o ouoiaoxiKn npoXni|jn 
oxnv pexadoon xuv IMN. 

riavu and oXa aoc|>aXu$ — koi y>o va 
KXeiou— 0 eXu va oou piXnou koi y>o to 
oeE, xo onoio eivai n nnYn koi n am'a oXuv 
oouv oou €Ypai|ja mo navu, koti nou 
eivai xooo ©eko, nou 0 a nxav eiXiKpiva 
pXdo<j)npo va npoona 0 nou va oou to 
nepiYpai|ju pe XoYia. BXaoc|)npo aXXa koi 
paxaio, ac|)ou auxo nou viu0ei$ Kaxa xnv 
diapKeia xou eivai xooo duvaxo nou dev 
pnopei oe Kapia xuv nepmxuoeuv va 
anodo 0 ei pe aKpipeia. Ildoo eXeu 0 epos 
aXn 0 eia viu0ei9 oxav ac|)hoeis xig aio0noei9 
oou va XeixoupYnoouv pe povn pdon xa 
Cuiko oou evoxiKxa, ti anoXuxn oxiypn 
euxuxiag koi oXoKXnpuong eivai n 
oeEouaXiKn ouvouoia. Ynapxouv c|>uoiKd koi 
01 nepmxuoeis nou n ouvouoia auxn ioug 
va pnv oxec|) 0 ei pe anoXuxn emxuxia. Auxo 
eEapxdxai and duo Kupiug napaYOvxeg. 

O npuxog napaYOvxag eEapxdxai and 
to nooo xooo eou doo koi o ouvxpo<t>d$ 
oou ac|)hveoTe va XeixoupYhoexe evxeXug 
eXeu 0 epa pe povn nuEida to evoxiKxo 
oag. O deuxepog napaYOvxag dev 
eEapxdxai and eoa$ koi eivai idiaixepa 
anopaKpuopevog and auxo nou 
ovopaCoupe Koivn XoYiKn. O X0Y09 Y ia Tnv 
Xeyopevn oeEouaXiKn xnpeia pexaEu duo 
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oupaxuv, n onoia eixe epc|)aviCeTai elxe oxi. 
Edu npooeEe, ioug EeYeXaoxeig. 'Ooo koi va 
oe xpaphEei ep<|)avioiaKd Kanoiog n Kanoia, 
povo oxav xa oupaxa oag ep 0 ouv oe 
apeon ena<|)h 0 a pnopeoeig va anavxnoei^ 
Kaxa nooo unapxei n oxi auxn n napaXoYn 
oeEouaXiKn xnpeia. 

'Exoi Y>a va ouvoi|jiooupe Xomov, 
aneXeu 0 epuoe to Cuo nou exei? peoa 
oou, oupc(>iXiuoe xov eauxo oou pe xnv 
oeEouaXiKn oou Tauxdxnxa -onoia koi av 
eivai auxn- evnpepuoou dieEodiKa y\a xa 
noXu anXa pexpa npoXn^ng nou oxexiCovxai 
pe xa IMN koi npou 0 noe pe xov diKO oou 
xpono to ouoiaoxiKO koi napapeXnpevo 
Kec|)dXaio nou XeYexai oeEouaXiKn 
empopc|)uon. TeXog, «ouvouoiaoxou» 
does (J>ope$ em0upeis koi pe onoiov n 
onoia ©eXeig. Apxovxag xuv ndovuv eivai 
o opYaopog: eipai oi'YOupog oti YvupiCeig 
noXu KaXa nooeg euepYexiKe^ emdpaoei^ 
pnopei va oou npooc|>epei. 

* HSS -> Homo Sapiens Sapiens 

* IMN -> leEouaXiKug Mexadidopeva 

Noonpaxa 


nAPHI AHMHTPIAAHI 

O ndpns eivai 26 xpovuv, ano<t>oiTOS laropias koi noXixiKcuv 
Eniarnpoav. Ano tote nou TeXeioaae tis anoudes xou aaxoXeixai 
Kupicos pe xn 5npooioypa<t>ia. To Cyprus Dossier eivai yia xov 
iSio eva and xa noXXa GexiKa napadeiypaxa nou anodeiKvuouv 
oxnv npaEn dxi n Koivoavia xn$ Kunpou oxadiaKa oapipaEei 
koi aneyKXoapiEexai and xi$ povodiaaxaxes koi xexpippeves 
anoijjeis nou xapaKxnpiEav xnv nXeioi}m<t)ia xou nXnGuopou xn$ 
yia deKaexies. 
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©u|jd|jai xa Xoyia xou dieuGuvxn 
tljv cjjuXaKUJv, nou ei'xape emaKec|>0el pe 
to navemaxnpio. Mag eXeye Xomov, pe 
Kapapi, oti 6niT€ux0nK€ o axoxog xoug 
va eEaXeli|jouv xoug Piaapoug pexaEu 
tiov c|>uXaKiapevcjjv. O povadiKog Piaapog 
nou ei'xe anpeicjjGel to deKa xeXeuxala 
Xpovia nou auxog dieuGuve to Idpupa 
(koi ae auxo to anpelo dev pnopouae va 
Kpui|j6i koi eva xapoyeXo iKavonolnang) 
nxav oxav (|>uXaKlaTnKe evag naidepaaxng. 
Elxav neaei dXoi navcj tou koi tov piaEav 
auaxnpaxiKa, paXiaxa o Idiog, oncjg em'ang 
koi oi deapoc|>uXaKeg, yvcjjpiEav ti auvepaive 
koi GKavav xa axpapd paxia. Oi avGpcjjnoi 
nou n KOivujvi'a xoug Kaxadkaae, diKalcjg n 
adkcjg, koi nou dXoi pag auvnGIEoupe va 
unoxipape koi va xXeuaEoupe, Kaxadkaaav 
to PaaaviaTn tljv naidicjjv, dev tov 
anodexTnicav koi diax&piaav xn Gean xoug 
and xn Such xou. Aiapnvuaav pe xov mo 
aac|)h koi KaxnyopnpaxiKd xpono oti auxog 
o "dvGpujnog", dev elvai Idiog pe auxoug 
koi to povo nou xou aElEei elvai xipcjjpla - 
ouvexng, em'novn, xaneivcjJxiKn. 

KAMIA diaaxpoc|)h dev diKaioXoyel xn 
oeEouaXiKn KaKonolnan piKpcjjv naidicjjv. 
BXenovxag piKpa, auvnGcjg Geg va nalEeig 
paEI xoug, va xpayoudhaexe napea, va 
YeXaaexe, va napeig Xi'yo and to <t>cjog nou 
exouv xa paxaKia xoug koi va yiveig, yio Xi'yo 
eaxcjj, naidaKi paEI xoug. Ildao avcjjpaXoi 
elvai dXoi auxol nou axn Gea ppec|>cjjv exouv 
oxuon, koi pe xi Kapdia apaye, pnopouv 
va dieioduouv axa euGpauaxa KoppaKia 
xoug; ricjjg pnopouv va PaaavlEouv piKpa 
aaxnpdxiaxa Koppia koi ti euxapi'axnan 
pnopel auxo va xoug npooc|>epei; ndao 
ijjuxixd appcjaxoi, aadiaxeg koi avcjjpaXoi 
elvai auxol nou epeGIEovxai, pe to va 
PiaEouv naidaKia acapaxiKd koi va xa 
xpaupaxlEouv cljuxoXoyiKa; 

le pia koivljvIo nou, ae peYaXo 
PaGpo, exouv KaxapynGel oi epuaxiKeg 
npOKaxaXru(jeig xou nepaapevou aicjjva 
koi nou oi dvGpcanoi pnopouv eXeuGepa 
va xaipovxai xov epurra x^plg eniKplaeig, 

0 a enpene kovoviko auxa xa c|)aivdpeva 
KOivcaviKng naGoyeveiag va exouv €KXelc|jei. 
Aev elvai duvaxo popc|>cjjpevoi "dvGpcjjnoi", 
eKpexaXXeuopevoi elxe xo diadkxuo elxe 
onoiodnnoxe aXXo peao xoug napexei 
euKoXn npoaPaan ae c|>cjJTOYpa(|>leg pe 
avnXiKOug, va dnpioupyouv oXoKXnpa 
KUKXcjapaxa naidncng nopvoypac|>lag, pe 
Ppec|>n n ayoupoug e<|)hpoug. I~lcjjg yivexai 
va PyaEouv oXeg xig c|>avTaaicjjaeig nou dev 
pnopeaav va iKavonoinaouv, oXn xn ppcjpid 
nou KOuPaXave and xa Kaxameapeva 
aeEouaXiKa xoug evaxiKxa, navcj axa 
naidaKia; Aioti, evag dvGpcanog nou evicaae 
ti 0a nei epcjjxag, nou aneXeuGepwae xov 
eauxo xou and piKpoaaxiKa xapnou koi 
X opxaae epneipleg koi Picapaxa, paXXov dev 
0a xn PplaKei pe xexoieg eiKoveg koi dev 0a 
avaEnxa avciapaXeg epneipleg. 


To yeyovog oti Kanoioi and xoug piaaxeg 
elvai yovelg koi daaKaXoi avxiKaxonxplEei 
xnv Kaxavxia xng Koivcavlag pag. To y^yovog 
oti Kanoioi and xoug Piaaxeg elvai yovelg 
n Geloi Tiov Gupaxuav avxiKaxonxplEei xnv 
aGXioxnxa xng avGpcjjmvng c|)uang. To mo 
<J)piKaXeo de xng oXng unoGeang elvai, 
oti apKexeg c|>opeg, eidiKa oxav o Piaaxng 
avnKei axo apeao oiKoyeveiaKO nepipdXXov, 
koi aXXa axopa pnopel va yvajplEouv n va 
<|)avxdEovxai ti aupPalvei koi va avexovxai n 
va aiwnouv. ndao xpayiKO elvai n pnxepa, 
va yvajplEei oti PaaavlEouv xo anXaxvo xng 
koi va yivexai auvepyog pe xnv anpayla 
koi xn aicann xng, avxl va napei eva i|jaXldi 
Khnou koi va EepiEuaei xa apxldia xou 
Paaaviaxn. 

IxaxiaTiKd, noXXa axopa nou exouv 
unoaxel xnv epneipla xou Piaapou ae 
naidiKn nXiKi'a, anoKxouv npopXnpaxa 
npoaoppoyng axnv KOivajvla, exouv 
xepaaxia i|iuxoXoYiKd npopXnpaxa, eidiKa 
oaov a<|)opd xnv epmaxoauvn xoug 
npog xoug avGpcanoug, pe anoxeXeapa 
va ylvovTai piaia koi emGexiKa. Elvai o 
xponog xoug va avanxuEouv pnxaviapoug 
auxoapuvag evavxia axoug Piaaxeg koi 
axnv KOivujvla nou avex^xai, PiaEovxag 
xoug Eava. 'Oaa and auxa anoxaGnKav axnv 
aaxuvopla nepaaav xn <|>plKn anavcjjxcjjv 
Piaapwv axig KaxaGeaeig xoug axig apxdg 
koi to diKaaxnpio, koi axo xeXog xng 
npepag oi avciapaXoi dev xipcapnGnKav 
enapKciag pe pia napadeiYpaxiKn xipujpla, 
Kaxi nou noXu auxva aupPalvei axo dkaio 
touto Koapo. 'Oaa and auxa pIXnaav ae 
KOivujviKOug c|)opelg, nou unapxouv yia 
va npoaxaxeuouv xa naidia and xn pia, 
KaxeXnEav va Eouv ae axeyeg avnXkujv paEI 
pe aXXoug napaPaxiKoug avnXiKOug. Aev 
PpnKav ayann koi axopyn nouGeva, Kavelg 
dev npoanaGnae va xa nepiGaXi|jei koi va xa 
Yiaxpei(jei and xig neXciapieg nXnyeg xoug, oi 
KpaxiKol aXXa koi oi idiwxiKol <j>opelg elvai, 
yia aXXn pia c|)opd, avkavoi, avenapKelg koi 
avaXynxoi. 

'EKc|)uXe naidepaaxn, noiog vopog, 

Ge'kog n avGpcjjmvog, noia ideoXoyla koi 
noia XoyiKn aou dlvei to diKalwpa va 
anoc|)aalaeig noio naidl aElEei va Enaei 
xexoia epneipla;'EKc|)uXe naidepaaxn, nciag 
npodiKaEeig pia Ewn nou dev aou avnKei; 

Kai eau eKc(>uXe dvGpuane, ncjjg e0eXoTU<|)Xelg 
koi dev Kaveig xlnoxa y>o auxo; AXnGeia, 
avGpujne pe xig anlaxeuxeg duvaxoxnxeg 
koi npoonxiKeg va ylveig peyaXog, ncjjg, avxl 
va npoodeueig, yupvag axnv npurroyovn 
KaTaywyn aou, ylveaai m'GnKog koi 
K uXieaai axn Xaann; AXnGeia, avGpcjne, 
ncjjg KaxadexxnKeg xnv aXXoxpi'cjjan nou 
€K(|>uXi'Eei xov epcjjxa koi KaxaaTpe<|>ei to 
mo Eljtiko Koppaxi xng KOivcjjvlag aou, xa 
naidia; 
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The Cost Of A Poem 


by — Chris Polydorou 


[Eng] 


x— FORBIDDEN FRUIT 
WHICH ALSO HAPPEHSTO 

BE POISONOUS, x 


Forbidden fruit which also happens to be poisonous. 

But desire ripples throughout the skin. 

The brain tingles. 

Unhinges like a Venus fly trap 
or a Georgia O’Keefe 
or a catapult for demons 
earlier running rampant through our heads 
(will return later) 

in between words serve no purpose 
each one a tooth uprooted 
without an anaesthetic. 

Melodic bodies branded with similar brightness, singed with different honeys. 
One of which doesn’t belong to me anymore. 

Expensive sighs. 

Eyes so intentionally lugubrious 

serious sentences 

measure lust with the Salivo scale. 

I change the subject also not by accident. 

I miss silly metaphors 

like long trains entering low dark tunnels and 
rocket ships fired into outer space 
a peppermill 
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a boiled egg. Some can’t even say the word 
without blushing 

without tripping on its excess 

sex 

it used to be such an endless dirty secret to draw on 
half-described from the corner of the eye 
hinted at 

never explicit 

but everyone is so naked nowadays 
leaving very little to the imagination 
what I long to champion 

because you are closing in 
and your nails are lacerating the air 
though they are perfectly still. 

Closing in, grabbing at whatever, however much 

fill in the blanks 

make your notes in the margins 

colour me in 

everything has been leading up to this moment 
when we overlap 
like plates 
a fit 

that cracks the silence 
which had earlier seemed impenetrable 
like a rock 

or that big book by James Joyce 

or the hard moulded plastic in which sharp hardware products are sold 
so as to discourage any accidents 
among the browsers and the shoppers 
neither and both 
when the lover is illegal 
and the sex is paid for. 

The books come crashing. 


CHRIS POLYDOROU 


Chris Polydorou writes and paints pictures. He lives 
in Nicosia, Cyprus. "The cost of a poem” is from his 
upcoming second collection of poetry, "Brainsex 2”. 
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Architectural Tensions 
In Nicosia: The Tower And 
The Square 

by — Andreas Panagidis 

[Eng] 


“THE CITY IS SOMETHING 

THAT PERSISTS THROUGH 

ITS TRANSFORMATIONS AND 

LITHE COMPLEX OR 
SIMPLE TRANSFORMATIONS 

OF FUNCTIONS THAT 
IT GRADUALLY UNDERGOES 

ARE MOMENTS IN THE 
REALITY OF ITS STRUCTURE.” 

— Aldo Rossi 1 

Our capital, Nicosia, is a particularly 
interesting example of a city that is 
struggling constantly to come to grips 
with certain instabilities. Like the rest 
of the world, the market economy and 
private interests today have a stronger 
hold on architecture than ever before and 
their hold is becoming more and more 
evident by every new building that is 
being erected. It should be noted that I am 
specifically referring to the post-invasion 
and division city of Nicosia and focusing 
my attention on the developments that 
are being carried out in the South. 

The post-division development of the 
city during the past 37 years has been fast 
and plentiful, redefining the function of 
central areas and streets in an effort to 
re-establish a well-functioning capital. 

The urban realm that people relate to 
today constitutes of historical as well as 
new buildings, a man-made environment 
in its conception and construction, 
endlessly reconfiguring the relationship 
between the past and the future, the 
existing and the imagined. Unlike many 
historically saturated cities of Europe, the 
contextual situation of Nicosia presents 
a city still full of potential, continuously 
shifting in size and in density. However, 
the city's rich history combined with 
its undeniable potential for further 
development and redevelopment has 
created in many locations different kinds 


of incongruities. 

Either consciously or not, in 
architecture there seems to be an 
encouragement in many cases towards 
a separation between the past and the 
present; feelings of modernity rejecting 
history and letting it fossilise in order 
to preserve it and swiftly ‘move on'. 

Often referring to a memory of a long 
gone neo-classical style embellished 
with reflective glass and steel features, 
such buildings present a paradoxical 
relationship between an inherited past 
and an unforeseeable future. The new 
buildings, the modern, the foreign, the 

symbolic and the commercially efficient 
take shape, their forms often existing 
prior to their logic. This process is 
presenting in Nicosia today a sort of 
architectural amnesia. The focus of this 
text however, lies deeper than the visual 
implications of such buildings. 

With the economic fertility of the 
island during the past two decades, 
architecture has become a reflection 
of commercial progress. Consequently, 
throughout that process architecture 
has been representing various efforts 
of an establishment of a particular 
identity; the identity of a wealthy Cypriot. 
However, the revelation of architecture 
also as an expression of globalization 
by means of a commercial agenda has 
resulted in a congestion of many different 
identities or even non-identities that in 
the end, at least architecturally, seem to 
have very little in common. 

“ONE OFTHE MAIN URBAN 

PROBLEMS IN THE PRESENT 

AGE OF GLOBALISM AND 

INDIVIDUALISM IS HOW 

TO RECONCILE —AND 

SUSTAIN —THEIR 
PARADOXICAL EXISTENCE.” 

— Lebbeus Woods 2 


With buildings rising up as a result of 
independent and self-involved interests 
there has been a series of sudden 
transformations in the urban fabric of 
Nicosia that have caused an obvious 
and sometimes awkward discontinuity 
in its built environment. In effect, 
multiple buildings now exist separately 
as singularities by having in common 
first and foremost the desire of being 


commercially profitable. In that way, the 
commercial function of the city presents 
itself as "the most convincing explanation 
for the multiplicity of urban artifacts 
(...)".3 In a collection of such urban 
artifacts in Nicosia, 'Tower' seems to be 
the most popular word attached to the 
name of any new building rising above 
five or six storeys. 'Tower' represents 
confidence, strength, vertically, 
landmark, publicity and people that 
can speak in English because it is never 
'nupYOs'. In essence, 'Tower' has become 
the spectacle of singularity. 


The Shacolas Tower is a very 
interesting building that could have 
been (but is not) a canonical example 
of architecture in Nicosia that re-invents 
the role of a tower, especially due to its 
particular location in the Old Town. 

By rising at least 7—8 stories above 
almost everything else around it, this 
building holds a unique advantage in 
its location. As a result of commercial 
forces and yet presenting an arrangement 
of different functions, it is a museum 
but also a mall, a military lookout 
post but also a tourist attraction and 
observatory; essentially a merger of 
polemic memory and commercial 
interests that look towards the future. 
These programmatic requirements present 
a tempting "what if?" that will be left 
unanswered. 

The most recent tower is that of 
Atelier Jean Nouvel named Tower 25, a 
17-stories-tall building. The ground floor 
and the mezzanine areas are intended for 
retail spaces as well as restaurants, the six 
floors above are planned for office space 
and the top eleven floors will contain 
only nine luxurious apartments. When 
completed it will be the tallest building 
in Nicosia, surpassing the Shacolas 
Tower and many others around it. 
Although Tower 25 holds many interesting 
features worth mentioning related to 
its environmental and technological 
performance, what is more interesting is 
the fact that the building itself is intended 
to function as a mechanism for attracting 
more developments along Stasinou avenue 
on which it is located. The key word here 
is 'itself'. As a mechanism of commerce 
meets residence and as a representation 
of its undeniably wealthy residents, it can 
be a very effective building. It establishes 
a particular identity in that specific 
location and in itself it should be able to 
attract more investment and development. 
On the other hand, whether it wants to or 
not it will also develop a discussion with 
the public spaces around it, especially 
with Eleftheria square. 

So what about Zaha Hadid's square? 

Is it the opposite of a tower, spreading out 
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horizontally instead of rising vertically? 

Is it another kind of mechanism? It is 
infrastructure and public space as one. 

It is also an expression of a particular 
identity, only this time implanting its 
own identity into the city's fabric without 
any indication of who its users might be. 
Although already having presented a few 
programmatic incompatibilities, it is still 
a public square and also a bridge — in 
tradition with the fact that Eleftheria 
square has actually always been a bridge. 
Private interest here and public investment 
are combined in order to create this 
square, hopefully functioning as a socio¬ 
political as well as economic bridge 
between the modern commercial centre, 
the Old Town and the North. 

Nonetheless, it is a structure that seeks to 
impress and in a way similar to Tower 25, 
attempting to redefine the area around it 
by creating a bold statement on its site. 

At this point, one cannot avoid sensing 
a sort of push-pull tension that is 
embedded in these two projects, 
particularly when thinking of their real 
future inhabitants and their performance 
in the city. By attracting and at the same 
time repelling each other, it seems like 
the tower and the square would probably 
not work so well if they weren't so close 
to each other. Zaha Hadid's redevelopment 
of Eleftheria square in its most effective 
role could be seen as an optimistic gesture 
towards the future, trying to act as a 
platform for different nationalities and 
economic scales to meet in public space. 

It can also be seen as a fluid structure 
both in its form and its function in 
its attempt to address the issues of 
accessibility through and around the old 
city walls. In the other case, Jean Nouvel's 
Tower 25 presents itself as a rectangular, 
solid, self-sustained building that opens 
its front facade towards the North. Apart 
from the environmental requirements 
that it fulfills in that way, it is also 
symbolic, presenting a specific economic 
and social status by standing tall and 
exposing its contents, modern and 
unashamed. 

Looking closely at these recent 
transformations in Nicosia we could ask: 
what are the identities that are being 
created in the current urban situation of 
our city? At the same time, we also could 
ask: what is our current urban situation? 
How can we understand specifically 
these two recent transformations in 
terms of personal and collective identity? 
Maybe the relationship between them 
can be more interesting than identifying 
them separately. Related to the city as 
social content and its buildings as the 
generators of an urban identity these 
questions propose a positive tension that 
lies in the relationship between personal 
and collective, private and public, the 


Issue °02 - May 2012 

tower and the square, superstructure and 
infrastructure, a building and its context. 
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riiKpaivopevos Ev Eauxtu 

by — Mapia XaxEna0avaoiou 

[Grk] 

Ekgi'vos 

Tnv gi'x€ ne 0 upnoei. Ei'xe xpovia va 
xnv 5gi. Tou ei'xe Aeii|jei n auvTpoc(>id Tn$, 
n npepia koi n EeYvoiaoia nou tou xapiEe 
apiaoxa, x w P'S va nepipevei avxaAAaYpa. 

Ano xn oxiYpn nou xnv anoxwpiaxnKe 
5 e oxapdxnae Aenxo va xnv oKecjjxGxai. 
'H 0 eAe va EavaYupioei Kovxa xn$. Toaa 
Xpovia Eouoe pe xov Kanpo tou Yupiopou, 
pe xov Kanpo xng. 0 a xnv EavdpAene apaYe; 

Xpovia ei'xav nepaoei aAAa 5ev xnv 
Eexaae koi oxav xeAixa ec|>Taoe n axiYpn nou 
tou enexpei|jav va naei va xn ouvavxnoei 
— povo y>ci va xnv 5 gi — dioxaoe. 

«©a nag; Eyu 0a ndca. To enopevo 
Idppaxo. OeAca va xnv dca... ©a xnv du)!» 
xou dnAwoe. 

«©a doupe.* apKeoxnice va nei. 

Oopdxav, eKeivnv koi tov eauxo xou 
paEi. To nEepe nug de 0a xnv ePpioxe idia. 
Oi 0upnoe$ xou, xoao Kaipo, nxav oi pove$ 
nou xov exavav va pnv xnv Anopovnoei. 
'Hxav oi poveg nou xou Kpaxouoav 
auvxpoc|>id. 'Oncjg eKeivo, to xeAeuxaio 
npcaivd nou nepaoe paEi xn$, axn 0aAaaaa. 

'Evicjj0e xui|jei 5 . luxva KaxnYOpouae 
xov eauxo xou nou 5ev npoona0noe 
nepioooxepo, nou 5 gv Kaxdc|>epe va 
xnv npooxaxei|jei. «Ma eyivav oAa xoao 
YpnYopa. 'EKaveg o,xi pnopouoeg' dev c(>xai 5 
eou ' eou avxioTd0nKes.», xou e\e\e ouxva 
n ouveidnon xou, onoxe dnAadn oi evoxeg 
©dAujvav xn XoYiKn. 

Ynnpxav elopes nou hxav avcjjc|>eAo 
va npoana 0 ei va diKaioXoYnaei xnv anoAuxa 
diKaioXoYnpevn aviKavdxnxd xou. H cjujavn 
xn$ xov aKoXou0ouae koi tov paoaviEe. 
Xapevog axov novo xou vopiEe oti xnv 
aKOUYe koi oi AeEeig xng xov paxaipcavav: 
«Me d^naGg" dev Kaxac^epeg va pe ou)oei$' 
dev noouv apKexos!* Ma pexa n <t>ojvn 
xng Y lv ° Tav t'® u P°S Kai TOV pwxouoe 
pe napanovo: «riou eiaai' 0a Eavap0€i$; 
ae nepipevca...* AAAeg c^opeg de piAaYe 
koi ax' auxia xou ec|>Tave povo to KAapa 
xn$. 'Eva poipoAoi Yoepo, xaneivo aAAa ox> 
unoxaYpevo. 

ApaYe 0a xov ouYX^pouoe noxe; 'Eneixa 
and oAa oaa nepaoe; 

Nxpenoxav va xnv avxiKpuoei. 


Ta xpovia KuAouoav 1977... 1996... 
2004.... AAAaEe noAn, aAAaEe Euan, 
pa eiceivn dev eAeYe va Pyei and to vou tou. 
H oKei|jn xng xov PaoaviEe. Tov expose oav 
to aapaKi, papaEujve. 

Tepaoe. 

EKei'vn 


Ei'xav nepaoei Tpiavxa xpovia. Tpiavxa 
pnpaYpeva KaAoKaipia xa nepaae povn xn$. 
Oi avapvnoeig hxav Y>a auxnv n napnYopia, 
n duvapn xng aAAa koi o YoAYO0a$ xn$. 

Toxe, to ' 74 , ei'xe xaaei ((ji'Aou^, 
auYY evei S* oiKOYeveia. Kai pexpi 
onpepa, unepeve oe xepia Eeva xn 
poipa xn$ Kapxepcjavxag xn pepa nou 0a 
eAeu0epcjavdxav, nou 0a epAene Eava 
npoocana Yvwpipa, npoacana xou xonou 
xn$. 

Aev ei'xe aAAaEei, napepeve n idia, 
navepop4>n koi apxovxiKn. H povaEia 
dev hxav apKexn va xnv AuYiaei koi xnv 
aneAmoia xnv anec|)euYe neiopaxiKa. 

Movo n Aunn hxav eudidicpixn oxo pAeppa 
xng koi paAAov, o,ti koi va Yivoxav oxo 
peAAov, eKei 0 a epeve xapaYpevn. 

'Hxav ma 2004 koi koti ei'xe aAAaEei. 

Ta odoc|>pdYpaTa ei'xav avoiEei koi 
eKeivog pnopouoe ma va ep0ei va xnv 
dei. Tov a<|>nvav. TouAaxiaxov va xnv 
dei! ©a epxoxav opuas; Tov nEepe KaAa, 
hxav nepnc|>avos. Kanoxe hxav diKn xou. 

©a dexoxav oxidhnoxe aAAo, oxidhnoxe 
AiYOxepo, and to va xnv exei diKn xou Eava; 
'Oncag npiv; 

Ma dev xoApouoe va xov KaxnYOpnoei. 

Movn xoao Kaipo, epa0e va Egi pe xnv 
npoapovn xou Yupiopou xou. 'HEepe — 
nioxeue— nuag Kanoia pepa 0a eneoTpec|)e 
Kovxa xn$ koi auxo xng edive eArn'da. 'Exoi 
povo avxexe. To ei'xe unooxe0ei aAAcjaoxe — 
oxn Euan xn$ pavag xou to ei'xe unooxe0ei — 
oti 0a EavapAenovxouoav ouvxopa! Tpiavxa 
Xpovia and totg" oAaKepn Ecan. 

Aev xov ei'xe Eexaoei, hxav 0 avOpunog 
xn$, xo nenpcjpevo xng, koi de 0a dexoxav 
aAAov oxn 0 eon xou 00a xpovia koi av 
nepvouoav. 

©a nepipeve. 

... 2012 


EKei'vn xn pepa Eunvnoe vcapi'g. Aev eixe 
Koipn0ei KaAa ' ecJjidAxeg and to napeA0ov 
xnv ei'xav Kpaxnoei Eunvia. Me to nou 
XapaEe EeKivnoe Y>a xa odoc^pdYpaxa. 

Ixa xpidvxa-oxxuj xpo via nou ^ouoe oxo 
Poppa oAe$ ki oAeg duo c|)ope 9 ei'xe Kavei xn 
diadpopn and to orn'xi xng ug xn Ypappn ' 
onpepa Ao 1 nov hxav n xpixn. O Aoyos hxav 
0 idiog pe xi$ nponYOupeveg. 'HAmEe va 


tov ouvavxnoei. Ito nepaopa xn$, onixia, 
eKKAnoie^, Kac|)evei'a 4>avxaEav Yvciapipa, 
oav papxupies piag Euang xou napeA0dvTO$. 
Oi dv0pujnoi opuag xn$ hxav aYvcjJoxoi. 
'Eviu)0e napaEeva, dpoAa. Ekgi' nou 
epeve dev epAene ouxva Koopo, dev ei'xe 
KaxoiKOug, povo emoKenxes. 

'Ec|)xaoG. 

Ito pd0o$ n aAAn nAeupa, o voxog, 01 
anevavxi, 01 aAAoi. 

Aikoi xng dv0pu>noi nou exaoe, nou 
anoxwpiaxnKe. 

Av0pcanoi nou Kanoxe 
oupnepiAapPdvovxav oxo "epei' 9 " xng, 
nou opuag n eioPoAn piaia KaxexaEe 
oxo "auxoi". 


'Hxav...eKei. 

IxeKoxav koi aYvavxeue pe xa paxia 
xn^ 4>avxaoi'a$ tou xn 0aAaooa xn^. Ixa 
xpidvxa-oxxcjj xpovia nou Eouoe paKpia xng 
eixe nepnaxnoei apKexeg c|>opes pexpi xa 
odoc^paYpaxa. Ka0e c|>opd anoc^aoiopevog 
va xa nepaoei, pa noxe dev xo eKave. 
ndvxa epeve and anooxaon va ipaxvei pe 
to PAeppa xn Yvciapipn pop<|)h xng. Maxaia 
dpcag. 

Kovxei|je va pnv xov avaYvcapioei. 

Tcjjpa ma YxpiEopaAAng, oopapog. And 
xa paxia xov KaxaAaPe. MeAiooi oxo 
Xpwpa koi YeAaoxa, aKopa koi oxav hxav 
Aunnpeva, onuag xwpa. ndYwae. Tov 
KoixaEe, ppioKdxav aKpiPcjjg pnpooxa 
xou, pepiKa phpaxa anooxaon. Movo n 
Ypappn xoug x^P 1 ^ 6 - Auto nou xnv nAhYCjave 
nepioooxepo opuag hxav xo oti nEepe nug 
dev 0 a pnopouoe va xn dei. 

Ae 0a xnv epAene, n diKn xou 
npaYpaxiKdxnxa dev xov a<|>nve. 

Ti eKave totg edcia; Tiaxi enepeve va 
PaoaviEei tov eauxo tou; Epujxhoei^ nou 
eKave Ka0e <|)opd koi nou n anavxnon xou^ 
hxav apeon koi ac|)onAioTiKh. Eneidn xnv 
aYanouoe. ricjag va Eexvouoe koi nciag va 
a<t>nvG auxo nou aYanouoe; 

"le ne 0 upnoa. Aev oe Eexvca. Aev 
Eexvca." xou i|ii 0 upio€. 

AKopa nepipevei. Na EavaPpe0ei Kovxa 
xng, va nepnaxnoei oxo x^H a Tn S* va 
KoAupnnoei oxa vepa xn^, va pupioxei xov 
aepa xn^. Na xov napei aYKaAia, va xou nei 
nujg xov a Yana koi nwg noxe dev xov Eexva. 

H Appoxwoxog dev Eexva. 


Ynoonpeicaon: O xixAog eivai nappevog 
and xnv opoxixAn noinxiKn auAAoYn xou 
Kcjjoxa Movxn fliKpaivopevos ev eauxcu 
('975)- 
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nOY KAnOTE 
SYMnEPITVAMBANONTAN 

STO NN EMEia^ 

THE, IIOY OMQS 

H EISBOAH 
BIAIA KATETA5E 
STO "AYTOI".—X 


MAPIA XATZHA 0 ANAZIOY 


H Mapia XaTCnaGavaaiou yevvnGnKe axn Aepeao. 
KaTayexai and xnv Kaxe/opevn Appo/waxo. Inou 5 aae 
Aoyoxexvla koi pexeneixa laxopia xn$ Texvns axo 
Hvoapevo BaaiXeio. 
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[I] 

But something is happening in 
Cyprus. A great stirring in the depths, a 
subterranean scream waiting to loose 
itself on the quiet earth. The air of 
Cyprus is pregnant with a message. 

At first one hears nothing but the crazy 
eastern wind rushing through the seldom- 
walked streets of Nicosia, raising dust, 
garbage and hell, the blaring music, the 
infernal car horns, finally the recorded 
voice of the muezzin rising from wires 
and watchtowers to call the faithful 
to prayer. That voice, finding its way 
through labyrinthine circuitry, ends up in 
something otherworldly: something that 
sounds as if someone is speed-dialing 
Allah Himself. Indeed, at first one hears 
nothing — until, little by little, the relaxed 
soul gets taut, until the discordant soul 
attunes itself to a faint yet unmistakable 
sound that fills up the empty skies. 

[ii] 

What could be the place of such 
photographs of various Cypriot creators 
wearing (or holding) a plain white t-shirt 
saying "I v CY" within this issue? What 
could possibly be their relevance to 
sexual tensions in Cyprus? Is not the 
relationship between an individual and 
his country a sexual one? Is not, therefore, 
such a relationship fraught with dangers 
and strewn with traps? This relationship, 
perhaps more than any other, is a 
dangerous, endless courtship ritual. 

But who is meant to pine after the 
other in this instance, who to relish in 
flatly refusing to be offered? Who is the 
vanquished, who the vanquisher? 

It is the individual that eternally plays 
out the role of the courter, of the one that 
must besiege and conquer the object of 
his desire. And the object of desire, the 
courted, is none other than the country 
itself - against whose backdrop the 
individual, like a half-crazed wanderer, 
perpetually strives to understand who 
he is, what he is doing here, where his 
destination lies. Above all, what unique 
path he is meant to tread — with all 
its dead ends, one-way streets and 
diversions — what great journey waits 
to be initiated. Individual and country 
are inextricably intertwined into the 
epic quest for identity. In this seemingly 
beginningless and endless existential 
quagmire — which is always beautiful 
and fascinating in its own right — the 
individual finds himself at odds with 
everything: he does not know who he is, 
he does not know what he is doing here, 
he does not know where he is going. 

This profound uncertainty entails a 
certain clumsiness in handling one's 
existence. A question haunts the 
individual, one that subtly orchestrates 
his every thought and action. It is the 
monumental question that marks not 


only his own beginning as a human being, 
but the beginning of all true philosophy 
as well, the question from which it 
originally sprouted in the barren terrain 
of ignorance: how does one live? During 
his first efforts to answer it, the individual 
is also trying to reconcile himself with his 
immediate surroundings. He instinctively 
knows from the very start that by making 
peace with oneself, one makes peace with 
one's country: and from there with the 
whole of existence. And so, he fails. 

The individual, not knowing how to go 
about answering the question, starts 
to feel deeply frustrated. His utter 
inexperience to provide a worthy answer 
makes him doubt the very place in which 
he has been asked to play out his role: not 
finding an answer translates — at least 
to him — to being denied identity. It is 
no coincidence that this deep frustration 
does not differ much from the perpetual 
upheaval experienced by one that is 
repeatedly rejected by the object of his 
desire. The symptoms are more or less 
the same: confusion, escapist tendencies, 
taciturnity — among many others. Indeed, 
faced by all these powerful emotions, the 
individual starts considering the tempting 
possibility of burning his bridges and 
never coming back: he wants to set out 
in the hope that leaving one's country 
means getting closer to the answer 
sought by every honest human being. Let 
us imagine that he remains. Remaining, 
however, complicates things even further. 
Not only is he stranded in a place that 
is profoundly hateful for him because 
it repeatedly denies him access to the 
answer he longs to know, but also starts 
to feel immensely tired of the whole 
situation. A new consideration arises: 
existential suicide, the abandonment of 
the dangerous search for identity for 
the deathly life of the comfortable and 
the complacent. And it is at this exact 
moment that the country appears in 
the individual's eyes as the unyielding 
object of desire, the motherland, the 
Magna Mater that, having managed to 
keep her child hopelessly trapped in his 
seeming inability to discover his identity, 
transforms into an earthly hell. Most 
people do get defeated: they recede 
into confusion, the need for escape, 
taciturnity. They become so thoroughly 
lost that they start, little by little, to feel 
fine in their asphyxiating environment, 
to breathe its nauseating air, to grow 
forgetful of themselves. Hell becomes 
strangely bearable. But this is one 
possible path, one among the many: there 
is a small number of individuals that wage 
a tireless battle against defeat. For them, 
the danger that the quest for identity 
entails is reason enough for embarking 
on it. They fight back, over and over 
again. But their beauty and fascination 
lies in the very way they fight back: their 


weapon of choice is neither fear nor anger 
nor hate nor suffering, but creation — 
genuine, impassioned, perpetual creation. 
Creation as the lifeblood of life, creation 
as magical thinking, creation as outright 
rebellion. Though fear, anger, hate and 
suffering certainly empower creation, 
offering it the necessary impetus to 
develop and grow, they are but temporary 
requirements. At some point these 
individuals are bound to reach the point 
of no return, which Franz Kafka, in a 
famous aphorism, strongly advised 
everyone to reach: they begin to 
understand that it is only through this 
most ancient act that identity is won, that 
it is only through creation that one comes 
closer to any answer whatsoever. 

And the worthiness of the answer depends 
on the sheer fervor with which one 
creates. Little by little, the country does 
not seem to be an inhospitable landscape 
anymore: it remains a vast battlefield, 
yes, but a battlefield might very well 
become a breeding ground for strength 
and courage, even love and kindness. 

A battlefield leaves no room for comfort 
and complacency: it demands immediate 
action. Granted, mainstream Cypriot 
society is a strange creature that still 
knows few things about creation: it may 
fear it, it may become angered at its sight, 
it may feed itself off its hatred and envy 
for it. Indeed, at times its reaction toward 
it can be likened to the poisoned body 
that struggles to eject the very antidote 
that is meant to cure it. But something 
is happening in Cyprus — there is hope, 
even if the antidote fails to have an effect, 
even if the body is ultimately lost. The 
individuals in the following photographs 
are creators: by the very practice of their 
craft, they show us small excerpts from 
the answer to the monumental question. 

In their eyes we can see the unique path 
they had to tread in order to arrive where 
they are right now: and this can only 
mean one thing — that we are suddenly 
dealing with the miraculous. This project 
is dedicated to their electrifying presence 
among us, their choice to remain here and 
show us hopeful glimpses of the future, 
their struggle to wrest identity from the 
dexterous hands of fate. 

[in] 

In the following photographs one 
may encounter familiar acquaintances 
and good friends — even, perhaps, 
complete strangers. All of them are united 
by the craving for unflinching creation: 
thus they respond to the barely-heard 
message, to the call of Cyprus to genuine, 
impassioned, perpetual change. All of 
them are united by their deep love 
for Cyprus, this damned country, this 
lonely country, this magical country 
— this country wrought of undiscovered 
greatness. 
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Design adaptation 


"I V CY" is a design adaptation of 
Milton Glaser's famous "I V NY" rebus 
logo. Glaser's image was developed 
in the 70s to promote tourism in New York 
City. It became especially popular 
after September nth. At once a fashion 
trend, tourist souvenir and statement, 
its meaning has been adapted and 
dispersed across the world in many 
different shapes and forms. Like the 
famous image of Che by Alberto Korda, 
it has lost many of its original 
associations. A total of nearly 3000 
trademark objections have been filed 
against its imitators. 
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Proposal for Sexual Tensions 

(edited extracts from diary) 


[Eng] 


I contacted Philip. My message read 
f l would like to collaborate with Cyprus 
Dossier' or something along those lines. 
f l will write a full proposal and send it 
to you', I wrote. Philip replied straight 
away with charming words and full of 
compassion he proposed to introduce me 
to his team. 


Whilst at a house party on New Year's 
Eve, Philip and Peter arrived. They had two 
copies of the Cyprus Dossier: People of 
Cyprus, and laid them on the wet wooden 
table at the corner. We saluted each other 
and commented on the hope that we will 
keep in touch. I picked up a copy that was 
soaked in champagne and took it home. 

After a couple of days, I boarded 
on a plane to London with the Cyprus 
Dossier and a sketchbook in my 
backpack. The plane took off and so 
I started reading. The first impression of 
the leading article, which was written 
in simple language making it easy and 
enjoyable to read, left me wanting 
to study more. I delved in. After three 
hours, I had scrutinized every bit of the 
publication. A feeling of purification 
overcame my senses, similar to that of 
catharsis. I took my sketchbook out and 
started sketching ideas, writing little 
extracts and making notes from the 
articles I liked. 

An Englishman returning to 
Manchester who was sitting next to 
me tried engaging me in a conversation. 
Without much thinking, I showed him 
Cyprus Dossier. ‘Here, read this' I said, 
while he was looking at me perplexed, 
scratching his head. ‘Read it, you will 
understand'. I didn't really think twice. 

It was a spontaneous call of instinct 
wanting to share this experience. After 
a couple of minutes, as expected, he 
gave it back to me and tried starting 
an irrelevant conversation. I could not 
listen, my head was buzzing. All I could 
think of was the fact that I wanted to 
get involved in this magazine. An urge 
for artistry took over — I felt deeply 
inspired. 

The plane landed in Heathrow and 
the Cypriot passengers started clapping. 

In a way I didn't feel annoyed as other 
times, it was almost as if they were 
cheering what I felt inside. I joined the 
queue for the stairs and it was as if I 
belonged. For the first time, I could relate 
to something contemporary from Cyprus. 
In my mind I had found a collective of 
enlightened people all pointing in the 
same direction: to the Honour and Shame 
of our Mediterranean society. 

I left the plane feeling galvanized, 
came home and after a few days. 


Cyprus Dossier, in my head, could 
be one of those old authentic Cypriot 
country houses made of stone, where 
yiayia and pappous live and while they 
wait for the olive pies to be baked 
they tell you stories from the past. In 
terms of the actual proposal, I couldn't 
write it like all the rest I keep sending for 
various jobs every day. This one, I thought. 
I'll make it different. For once write 
what I want to say instead what I have 
to, what bureaucrats expect me to. 
Because even though I have never met 
you, you make me feel like home. 

What I'm proposing for the second 
issue: Sexual Tensions is to write a small 
text I could possibly call a poem in English 
regarding the commodity of the ordinary 
vs. the swaggerer in Cypriot society. 

Then I will take a mould of a marble with 
textured surface and apply lettering on it 
like in the project Woeman. The final cast 
and mould will be made out of plaster, the 
cheapest of sculpting materials. I would 
like to propose this artwork to be featured 
as a spread and the manufacturing time 
could take from 5—10 days depending on 
your deadline for the issue. 

Here's a draft of what I've written so far: 
(this could change or improve) 

Scribbles on the trunk. 

Love poems and anagrams of your names 
Infantile desires of the fittest. 

Biased dreams, which never come true 
Once you have grown older. 

Leading to alienation, expulsion 
And decay from within. 

I'll be waiting for your feedback eagerly. 

Your comrade. 

Despina Rangou 
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